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THIS MONTH’S COVER 

With the coming of spring and the opening 
of the circus year, your editor has selected 
a photo that will give you something to look 
forward to during the 1964 setson, the 
spread of canvas on a grassy lot 

This photo of the Hagenbeck-Wallace circus 
was taken in 1933 in Ithaca, New York, and 
is from the J. V. Leonard Collection 


NEW MEMBERS 
3rian L. Morrissey 
75 Valley V ve 
Hamburg 
Jack D. I 


rd, Ont., Canada 
Mildred Chrisman 
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1964 DUES NOW DUE 


You will be receiving your 1964 dues 
notice soon. Why not forward your $5.00 
for the year starting May 1, to Don F. Smith, 
Treasurer, today. 
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THE PRESIDENT’S COMMENTS 


In accordance with the provisions of the 
By-Laws the Board of Directors have voted 
to require that a bond be given by the 
treasurer, the cost of same to be borne by 
the Society. Voting to require the bond were 
Directors Conover, Horsman, Hartman, Daw, 
Braathen, Aitchison, Draper, Francis, Cripps 
and myself. voting not to require the bond 
were none. 

We have added 20 new members since 
the start of the membership drive. | had 
hoped for somewhat better results initially, 
however, if everyone will do his part in 
recruiting new members | feel confident our 
goal of 200 new members by the end of 
1965 will be met. Don’t overlook current as 
well as former circus troupers as fine poten- 
tial members. Jack McCracken, former trouper, 
himself, writes that he has recently signed 
up several new members who once trouped 
with him in years gone by. Members of other 
organizations similar to our own are good 
prospects. Many haven't joined us previously 
because they are not familiar with us 
When trying to interest a person in our 
organization be sure to especially acquaint 
him or her with the Bandwagon, its size, 
content and quality. However, we are not 
seeking just subscribers. We want full and 
active members. 

1 am delighted to learn of several major 
historical projects of some of our members. 
Four outstanding circus historians in the Los 
Angeles area have banded together to jointly 
conduct the research and writing of the 
history of the Al G. Barnes Circus. They are 
Gordon Borders, Chang Reynolds, Doug 
Lyon and Don Carson. They are taping inter- 
views with many old Barnes troupers, digging 
into route book, newspaper, Clipper and 
Billboard files and in general are gathering 
all material and information that they can 
find on this show. Their finished product will 
be printed in the Bandwagon. Dick Conover, 
Chang Reynolds, Chalmer Condon, Leland 
Antes, Homer Walton and Ed Tracy all have 
projects underway. This is a good and healthy 
sign that the Circus Historical Society is com- 
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description and prices 
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ing into its own and performing its true 
mission of recording for posterity the history 
of the American circus, We're more than just 
a group who's sole joy is to sit around and 
shoot the bull with one another. As pleasur- 
ably as that may be, we, in my opinion, 
have a higher purpose. We are a historical 
society and should function as one, by re- 
searching, writing and recording in print in 
the Bandwagon, the true and complete history 
of the circus so that it may be preserved in 
libraries and private collections throughout 
the land for the benefit and interest of the 
circus historians who will come after us. 
Time is of essence. We need to immediately 
proceed with this job while the old troupers 
who were eyewitnesses to the great circus 
events of the past are still with us. | shudder 
when | think of the recent death of the great 
historian, Bill Woodcock, and all of the 
wealth of unrecorded circus history, known 
only to him, that followed him to the grave 

We are also collectors of circusana and 
share in the joys of buying, selling and trad- 
ing with our fellow members. A frustrating 
experience soon happens to most of us when 
our collections reach a point in size when it 
seems most difficult to further add to them 
because of the apparent scarcity of additional 
material, This dearth of material is often 
not real but appears so only because of lack 
of information about what is available and 
what is not. Often members write me bemon- 
ing the fact that no photos exist for such 
and such a show, when in reality there are 
plenty available but they didn’t know where 
to look for it. Many of the younger collectors 
are just not aware of sources of new ma- 
terial to them and because of this they often 


become frustrated and tend to lose interest. 
1 know very well how they feel. So, I’m 
getting around to this point. If you have 
photos or other items of circusana to sell or 
trade or want to purchase certain material, 
why not advertise it in the Bandwagon. From 
time to time various members are doing just 
that. | wish that more would. Recently, | 
have purchased some of these items and 
found them to be highly interesting, reason- 
ably priced, and most valuable additions to 
my collection. For example, Denny Berkery’s 
1937 Tom Mix Circus 8mm movie is a classic, 
as well as his earlier advertised reels of 
Robbins Bros. 1938 train, lot and parade, 
and 1938 Ringling-Barnum last days of the 
baggage stock, Likewise, Al Halpern is offer- 
ing some beautiful and interesting 35mm 
color slide sets. | am not trying to give 
these two gentlemen any particular plug over 
other advertisers but am merely trying to 
boost advertising of circusana in the Band- 
wagon and the impetus it gives collecting in 
general 

Editor Pfening and | have recently dis- 
cussed the policies and material to be used 
in Bandwagon this year. We have decided 
that no current reviews of circuses will be 
run this year, however, for the Nov.-Dec 
issue Associate Editor, Tom Parkinson, will 
have a comprehensive review of the 1964 
circus season in general. This will be similar 
to those done by the late John Grace in 
former years. Tom will appreciate your send- 
ing him any material you feel would be 
useful to him in preparing his article. Band- 
wagon is lining up a wealth of material for 
the coming two years which we hope will be 
of great interest to the membership. Some 


of this material scheduled for publication 
include the memoirs of Jorgen L. Christiansen, 
one of the all time great trainers of horses 
on Ringling-Barnum, Cole and other shows; 
the history of Howes Great London Circus, 
1921; Gollmar Bros., 1922; Sells-Floto, 1929; 
complete history of the Dailey Bros. Circus; 
Lincoln Bros., 1921; Cole Bros., 1935-40; 
Hagenbeck-Wallace, 1937-38; the stories of 
the old circus quarters at Culver City, Calif.; 
West Baden, Ind.; Rochester, Ind., and the 
Hall Farm at Lancaster, Mo.; the great story 
of the John Robinson Ten Big Shows, and for 
the coming July-Aug. issue we will present 
the big Peru Special issue devoted exclusively 
to the story of B. E. Wallace and the circuses 
that once called Peru home. All articles will 
be profusely illustrated. Regular features 
such as the photo section, reader's comments, 
circus wagon history file, letterheads and 
newspaper ad sections, will continue. We 
hppe that each issue will be a collector's 
item in itself, 

1 would strongly urge our new members 
to acquire back copies of the Bandwagon 
while they are still available. You will 
treasure them in years to come. Many issues 
are now completely sold out and are most 
difficult to obtain elsewhere. 

Irene Tyson, wife of Past President Walter 
W. Tyson, passed away on March 14. The 
membership expresses its deepest feelings to 
Walter at this time. Lawrence (Moxie) Hanley 
died in March, also. A photographer on the 
Buffalo Bill show, Moxie shared many of his 
photos with historians. Both of these fine 
people will be deeply missed. 

JOE BRADBURY, 


ATTENTION CIRCUS ENTHUSIASTS! 


KALEIDESCOPE proudly announces the printing of a LIMITED NUMBER of Seri- 
graph Prints of authentic old circus wagons by an internationally known 


California Artist. 


These beautiful prints are 20” x 26” in full color on fine textured Ticonderoga 
paper. They come in a portfolio of four individually signed by the artist and 
suitable for framing. The set includes such famous wagons as THE FIVE 
GRACES and LION & GLADIATOR. 
This announcment is made before the prints are released for sale to the 
general public as a special service to collectors of circusiana. 


Write KALEIDESCOPE 


Box 39912 Griffith Park Station, Los Angeles 90039 


Collectors Item 


Limited Printing 


Don’t Miss It! 





SELLS FLOTO 1924 
By CHANG REYNOLDS 


Reports from Peru, Indiana, in the 
early spring of 1924 indicated that 
the Sells Floto management would 
substitute performing anir s for 
most of its standard circus acts dur- 
ing the coming season. The four ring- 
barns and three arena buildings were 
a hive of activity as the t ners of 
the Sells Floto and John Robinson 
Circuses worked-up the acts that 
were to be featured in this second 
election year since the war. At West 
Baden, the Hagenbeck - Wallace 


trainers were also busily at work. Al- 


though this third member of the 
American Circus Corporation planned 
less extensive wild animal features, 
it promised to present a pleasing 
variety of acts for the season. Enough 
animal acts were in training at Peru 
to keep the ring-barns and arenas 
occupied for twenty-four hours a 
d Two, twelve hour shifts were 
used with the Sells Floto trainers 
scheduled for the day shift one week 
and the Robinson trainers on duty at 
night. The schedule was _ reversed 
each week. The Robinson animal men 
included Ernest Schuman, Peter Tay- 


lor, Charles Guilfoyle, Clyde Beatty, 
Robert Thornton, W. W. Weaver, 
Cheerful Gardner, Bernie Griggs and 
Fred Nelson 

Sells Floto trainers that spring 
were Aage Christensen, Jules Jacot 
Allen King, Joe Miller, Fred Collier, 
John Smith, R. M. LeDantes, Grover 
McCabe, Frank R. Kelso, George 
Allen and Louis Reed 

At West Baden, John Helliott, Bert 
Noyes and Robert McPherson carried 
the load with the comparatively few 
wild animal numbers to be disr ed 
by the Hagenbeck-Wallace Circus 

This promised to be a far cry from 
the first years of the wenties. In 
1921 the management stated that “the 
performance presented by Sells Floto 
strictly a circus performance 
with no tiresome wild animal acts 
on its prograr This evaluation in 
the Pasadena Star News of October 
18, 1921, continued with, “Probably 
one of the most outstanding features 
of the Sells Floto program is the 
total absence of ‘carnival wild animal 
acts.’ No mangy lions, whose claws 
are about to drop out or tigers which 
have to be fed with ‘wet foods’ be- 
cause their teeth dropped out through 
age, or starved elephants which have 


was 


to be propped 
Nothing but the highest class circus 
acts and features worth looking at 
were on display and the big audience 
thoroughly enjoyed itself.” 

This was a direct slap at the 
Barnes Circus in whose territory the 
Sells Floto Circus was playing, and 
which would be in the Crown City 
on November 12 with its quantity of 
featured animal acts. The “Circus 
Beautiful” continued to feature the 
traditional circus offerings until the 

ason. 

A great deal of construction had 
been completed at the Peru quarters 
during the winter season of 1923-24 
Some buildings were finished, roads 
built, and high-pressure water mains 
installed. The fire-fighting equipment 
included two large electrically driven 
centrifugal pumps, which were cap- 
able of delivering water through the 
fifty fire hydrants at a pressure of 


up, were presented 


AlG 


Photo No. 1 — Sells Floto Circus opening stand 
under canvas at Peru, Ind., April 28, 1924, 
showing new snowy white canvas on South- 
west Peru lot. Ring stock tied to canvas 
wagons in foreground, All photos, unless 
otherwise credited, were taken by Chalmer 
Condon at this stand and date. 





two hundred pounds. When repor 
of the fire at the Ringling-Barnum 
quarters at Bridgeport in Februar 
reached Peru, this precaution against 
fire damage w especially empha- 
sized 

Additional signs of modernization 
at the American Circus Corporation 
quarters were the installation of elec- 
trically driven sewing machines, elec- 
trically operated cutting and em- 
broidery machines, steam and gas 
operated kitchens for the show’ 
cookhouse, power harness stitching 
equipment, and new electric plants 
to augment the overhauled light 
plants. A new generator was also 
installed on the train to provide light 
and power to the fans and cooking 
ranges in the dining car. 
March, personnel of both 
arriving at Peru in 
rehearsals The ad- 
vent of spring allowed some of the 
trainers to work in the open and 
four rings, two arenas, and a high 
jump hurdle were moved outside 
Myers, creator of the grand 
entry and spec, was an early arrival 
Kathryn Thompson, Ruth Irwin 
Madge Fuller and Irene Ledgett 

vork, and the painter finish- 
ing the pure-white and red-orange 
trim for the Sells Floto show and the 
yellow with maroon trim of the 
Robinson circu 

Manager Zz 
ant Manager C 
a hurried trig 


ng 
By early 
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preparation for 


shows 
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Terrell and Assi 
arles Bouleware de 
to Chicago to conclude 
ylans for the opening in the Coliseun 

1e switch to the Id animal 
phasis with the added 
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chutes for the 
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a change ¢ 
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the 30-car 


date vere 


Photo No. 2— Parade wagons in foreground 
with sideshow top in back. Note Gladiator 
and Lion Bandwagon to immediate right of 
boss hostler on horseback. Cage No. 29 on 
far right has recently been restored and is 
on display at the Circus World Museum in 
Baraboo. 


midnight on March 31 
Chicago early in the morning 
April 1. Rehearsals were scheduled 
to begin immediately. Publicity for 
the opening and again emphasized 
the wild animal and horse act fe 
tures of the performance. Promised 
by Frank Braden, general press rep- 
resentative, were a fox chase in Grant 
Park and an English tallyho, a master 
of hounds, people riding to the 
hounds, and hounds (packs of them) 
touring Michigan Boulevard each day 
Very British, this opening. Posing 
and live statuary acts were eliminated 
for the season, according to report 
from the show, but the number of 
horses was increased. Scheduled were 
forty-eight liberty horses and thirty 
high-sc horses 

In addition to the number of horses 
involved in the performance, plans 
called for the big act of eleven tigers 
imported from Denmark. These ani- 
were presented by C Aage 
Christensen, who accompanied them 
on the ocean voyage in February 
Jules Jacot, principal trainer of the 


and arri\ 


hool 


Photo No. 3 — Parade coming back to lot in 
overcoat weather at opening canvas stand in 
Peru. First two wagons on street are former 
John Robinson Ten Big Shows cottage dens 
followed by Cage No. 33 and the air 
calliope. Wagon in background on the lot, 
which is pictured just left of Cage No. 33, 
is a drop frame type tableau wagon with a 
full side painting of comic characters 


.. 


broke a large 
mixed group of pumas, lions and 
leopards and an act of fifteen female 
lions. Allen King’s contributions to 
the performance were a male lion 
roup, ten in number, and the bear 
et. The latter was made up of ten 
polar bears and one black bear. The 
elephant herd of fourteen was trained 
by Louis Reed and worked in three 
rings by Kathryn Thompson, Irene 
Ledgett, and Madge Fuller. One tiger 
vas trained by Jacot to ride an ele- 

ant and was used in a steel arena 

ature arly in the program 

While Sells Floto was moving into 
Chicago, the John Robinson and 
Hagenbeck-Wallace Circuses were 
making the last minute preparations 
for their tour. Word from 
West Baden was that Sells Floto and 
Hagenbeck- Wallace were to be routed 
into eastern territory. This would 
leave the we for the John Robinson 
Circus which had been in the east in 
1923 

The Chicago stand of the Sells Floto 
organization was immensely success- 
ful and was the most profitable of the 
show’s engagements in the city up to 
that date. The opening performace 
a matinee on April 5, gave the fans 
of the city a surprise in that it wa 
a very different performance from 
that of 1923 in the same location. The 
previous year had brought a complete 
circus performance with only one 
animal feature the horses. The ob- 
servers felt that the change in the 
performance, in which only the fea- 
ture aerial, riding and acrobatic acts 
were retained, with the addition of 
trained wild animals, showed a real 
grasp of the changing trends of the 
circus world. Another intelligent 
move by Jerry Mugivan and h 


Sells Floto Circus, 


season’s 





ciates was the scheduling of a special 
train, three coaches and two sleepers, 
which left Peru at midnight on April 
5 with executives of the John Robin- 
son Circus and newsmen and fans of 
northern Indiana for an excursion to 
the Chicago performance of the Sells 
Floto show ‘he group arrived in 
time for breakfast at the cookhouse 
in the Coliseum before visiting the 
show, seeing the performance and 
returning to Peru in the evening 
Frank Braden master-minded and 
hosted this venture and it was ex- 
tremely successful, as well as an un- 
usual, event 3usiness in Chicago 
continued to be very satisfactory 
throughout the stand. There were 
four turnaways during the first week 
On the 28th of April, in the early 
morning hours, the Sells Floto train 
left Chicago for the run to the 
ing stand under canvas in Peru. New 
canvas, freshly painted wagons and 
equipment awaited the personnel on 
the lot in the winter quarters city 
Capacity business greeted both per- 
formances; that in the afternoon be- 
ing encouraged by the closing of the 
business establishments between the 
hours of two and four p.m 
Meanwhile the Hagenbeck- Wallace 
organization left West Baden on April 
22 for its opening date in Louisville, 
Kentucky, on April 26. The John 
Robinson Circus had opened in the 
auditorium at Cleveland, Ohio, on 
April 16 for a week’s engagement; 
left that city at the conclusion of the 
performance on the 22nd; and gave 
its first show of the season under 
canvas at Marion, Indiana, on April 
25 
With 


open- 


the advent of the tenting 


season an exciting and somev 
confusing tour was in prospect 
citement, and no little heartbreak, 
wa brought to the situation by 
weather conditions. Confusion, espe- 
cially to the advertisir crews, de- 
scended as a result of many circuses 
trying to play the same territory at 
the same time. The greatest conflict 
of interest occurred because of the 
routes of the Sparks, the Ringling- 
Barnum, the Sells Floto and the 
Hagenbeck-Wallace circuses in the 
spring months. John Robinson and 
Al G. Barnes had some troubles in 
the west during the summer; and in 
the fall Sells Floto, Sparks and the 
Christy Show ran into each other in 
the south. In fact, the touring season 
started with the Christy and the 
Golden Bros. Circus running close 
together in April in — of all places 
Texas, where there should have been 
plenty of room 

Some additional samples of the fight 
for territory indicate the strength 
that was necessary in the composi- 
tion of the advance crews. Akron, 
Ohio, with its busy rubber industries, 
was scheduled by the Sparks Circus 
for May 5; Hagenbeck-Wallace on 
May 8, and Ringling-Barnum on June 
25. Opposition brigades from all three 
of these shows were scrambling for 
space in Ohio early in May 

Sells Floto planned to play Newark 
New Jersey, on May 9-10 while Ring- 
ling-Barnum was due to show there 
on M 26-27. Plainfield, N.J., was 
visited by the Spar show on May 16 


with Hagenbeck-Wallace in on May 
on 


27 
Buffalo, N.Y., was also a billing 


war with Ringling-Barnum booked 


Photo No. 4 — Buffalo Tableav in foreground, 
India or Jardiner wagon on right 


for June 20 and John Robinson there 
for two days, May 29-30. However, 
after this skirmish the Robinson show 
turned west to Michigan where the 
Al G. Barnes Circus was playing 
Early in the month of May the Robin- 
son advance men were squabbling 
with the Sparks advance in Ohio 

The Christy Bros. Circus was in the 
vicinity of Pittsburgh late in May and 
Ringling-Barnum also played a stand 
in that city on May 30. Hagenbeck- 
Wallace had made a two-day stand 
there on May 12-13. Christy was on 
the lot at Elyria, Ohio, after a late 
arrival when the Al G. Barnes Circus 
passed through town headed for an 
even later arrival at Barberton where 
it lost its stand due to the lateness 
of the hour. 

John Robinson played various loca- 
tions in Detroit, Michigan, for a week 
at the beginning of June with Ring- 
ling-Barnum due in on July 14-15, 
and Al G. Barnes there for a week at 
the end of May 

New England became a part of the 
battle with Ringling-Barnum, Sells 
Floto and Sparks providing the fire- 
works. Sells Floto reached Connec- 
ticut by the middle of M with the 
Sparks forces into that state at the 
end of May and Ringling arriving on 
June 2 

Andrew Downie’s Walter L. Main 
Circus reported, that of the twenty- 
six cities billed in Pennsylvania in 
May, eleven were opposition stands, 
and his show wasn’t playing the 
large towns. Hagenbeck-Wallace, in 
its move from Ohio through Pennsyl- 
vania to New Jersey, probably sup- 
plied some of Downie’s concern, while 
the early advent of the Christy Show 
in the Keystone state added to the 
frustration of Downie’s billposters 

These samples of the advance 
brigades scrambling for space, and 
the circuses playing towns within a 
few days of each other or within a 
few miles of each other indicate the 
healthy business conditions of the 
country following World War I and 
the lustiness of the circus business 
itself. Reports indicated that indus- 
tries were booming and that agri- 
cultural crops were in fine shape in 
the east and south. Many observers 
were critical of the situation and 
stated that this type of opposition 
booking did nothing to improve show 
business. Rather, it proved to be a 
costly investment in advertising and 
labor. Regardless of opinion, it was 
a tactic used at the time that has 
become a part of historical lore 

Sells Floto found April 29 at Rich- 
mond, Indiana, a fine day for weather 
and business, but the next day at 
Dayton, Ohio, brought the show onto 
a lot which was a sea of mud and 
water. The parade was cancelled and 
business was light. At Chillicothe on 
May 1 and Parkersburg, W. Va., the 
next day, the weather was pleasant 


Photo No. 5—Parade wagons lining up on 
lot ready for the march 





Photo No. 6—Elephant Bandwagon with 


menagerie top in background 


again and business was better. The 
first week of the season concluded at 
Wheeling, W. Va., in another day of 
bad weather. The parade was omitted, 
the lot had mud ankle-deep and busi- 
ness was light. The mud-covered 
equipment was loaded that night for 
the 346-mile run on the Pennsylvania 
Railroad for the Monday stand, May 
Lancaster, Pa 
second week of the 
brought good weather and 
crowds at Lancaster, Pa.; New Bruns- 
and Paterson, New Jersey. This 
city was a two-day stand on the 
Clifton Race Track lot between Pater- 
son and Passaic. The parade went 
out on a tour of Paterson on May 7 
and then into Passaic on May 8. At 
Newar May 9, the first wagon on 
the lot sank into the mud over the 
axle This was Dayton and Wheel- 
ing combined. It took two hours to 
excavate the wagon, and meanwhile 
Manager Terrell was searching for 
another lot. The old Federal League 
baseball park in Harrison as lo- 
cated, and a Harrison license was 
procured. The change in location was 
broadcast over the Newark radio 
tation on Friday evening, and two 
performances were given on Satur- 
day 


While 


tour 
good 


the staff of this organization 
was not replete with outstanding 
names, they were very competent 
men, experienced circus professionals 
With the outstanding leadership of 
Zack Terrell, they demonstrated 
many times throughout the season 
that they could handle this show in 
a business-like manner. Competition 
extremely bad weather and sudden 
difficulties did not defeat them, or 
even slow them down for long. As 
mentioned, Charles Bouleware was 
assistant manager, and Frank Baden 
held the post of advance pres ent 
Other members were F. A. McLain, 
treasurer and auditor; Robert C 
DeLochte, secretary; R. M. Harvey, 
general agent and railroad contractor; 
L. B,. Greenhaw, local contractor; 
Elmer Lingo, special agent; Allen 
Lester, contracting press agent; Gerald 
Fitzgerald, press agent back; Joe Wal- 
lace, general superintenden Frank 
Gavin, supt. of privileges; Ed Bow- 
man, front door man; Harrison Riley, 
supt. of reserved tickets. George 
D. Steele was the legal advisor 
Fred Ledgett, was equestrian di- 
rector of the fast-moving program 
and Victor Robbins led the fine 
musical organization of twenty-five 
members, The animal departments 
were supervised by Bill Laren, supt 
of ring stock; Louis Reed, of 
elephants and Emery Stile of 
animals. Henry Brown boss 
hostler. Jack Bigger held the train- 
master position; John O’Connell wa 
supt anvas; Irving D. Newman, 
supervised the commissary dept. and 
Tom Myers was in charge of the 


t 
seat 


Photo No. 7—Dancing Girls Tableau wagon 
No. 83 on lot 


(Blackie) Wil- 
properties and 
charge of the 
Walbock was 


crew. G. H 
liamson was supt. of 
W. M. Fullhouse had 
working crew. Charles 
the blacksmith 

Ahead of the show were the 24- 
hour agent Harry Busenbark and 
Curly Stewart ul W. Harrell w 
manager of advance car No. 1; Wil- 
iam E. Polkinghorn had advancc« 
car No. 2, and Arthur Diggs was in 
charge of the No. 3 car 

The veteran William H. McFarland 

side show manager and outside 

lecturer. The inside lecturer was Jack 
Tyrone. Al Isenberg, Jack Elkins and 
George Stranzs took the tickets and 
Capt. Jacobs and George Bailey wer 
on the doors, The attractions were 
presented under a top that consisted 
of a seventy with two forties. Dis- 
played on platforms covered with 
rugs and drapes were Mlle. Cleo, 
nakes; Geor Nelson, tattooed man; 
Cuban Mack, sword swallower and 
fire Yr; atchiki, sword walker; 
Capt. Kearn’s Kilties (5 people); Paul 
Herold, giant; Dykman, fire-eater; 
Tormalita, long-haired lady; Tiny 
Mite, midget horse; Prince: Eliza- 
beth, albino lady; Jack Tyrone, magic 
and Punch and Judy; Carlos Gon- 
zalez, impale nt act; Kalakeon’ 
Troupe of six, Hawaiians; the Five 
Stranzs Sisters called the Colonial 
Belles (added later in the season), 
and Professor Proctor’s Band and 
Minstrels 

The third week of the 
opened at Reading, Pa., on May 12 
Sparks Circus had been eduled 
here early in the season but had 
apparently dropped the date, and the 
Ringling Bros. and Barnum & Bailey 


lighting 


season 


on Thursday of 
parade got off 
sunshine but re- 
rain that continued 
There was only 
afternoon per- 
ither cleared by 


Circus was to arrive 
the same week. The 
the lot in bright 
turned in a heavy 
into the afternoon 
fair business for the 
formance but the 
night and attendance improved. At 
Pottsville the next day the weather 
clear and busine was again 

big. But on the 14th, at Lebanon, it 
rained from mid-day on. Phoenixville 
and Norristown in Pennsylvania and 
Burlington, New Jersey, concluded 
the week with weather improving 
and business good. The parade wa 
cancelled at Phoenixville because of 
difficulties getting on and off of the 
muddy lot 

Stamford, Connecticut, opened the 
fourth week with a wonderful stand 
New Britain and Willimantic in Con- 
necticut and Worcester, Springfield 
and Framingham in Massachusetts 
were the concluding stands of the 
before the Boston engagement 
At the last stand the show paraded 
despite strong winds and rain 

The Sells Floto Circus went into 
Boston the week of May 26-31 and 
used a new lot located at Andrews 
Square, South Boston. Techniques 
for encouraging attendance were 
good, since all records for the circus 
were broken. C. W. Finney, assistant 
to R. M. Harvey, got out a one-sheet 
and herald that graphically displayed 
the subway connections to Andrews 
Square from all locations in and about 
the city srrell’s method of organiz- 
ing the arrival of the huge crowds 
on the lot, so that speedy entry to 
the big top seats attained, was 
outstanding. The opening night per- 


week 


was 





Photo No. 8 — Baggage stock on lot ready 
to hitch onto parade wagons. Menagerie 
top in background. 


WNAC, 
billing 


was broadcast over 
added to the lavish 


formance 
and this, 


and newspaper coverage, further en- 
Three perform- 
Day 


couraged attendance. T 
ances given on 
to accommodate the crowds 1 
wagon cleared the lot before 
night on May 31, and the show 
loaded for the run to Utica, 
York. Apparently, the show was en- 
larged for the Boston stand since 
notes by Mr. Marcks report that two 
Sells Floto trains assed through 
Pittsfield, Mass., on June 1. The first 
section of 29 cars went through town 
at 8:30 a.m. and the second section 
of ten cars, used for the Boston date 
only, cleared town at 10:30 a.m 

Opposition \ factor in the 
tour for the Sp: v had entered 
New England from Long Island while 
Sells Floto was spending the week in 
3oston. Ringling-Barnum was return- 
ing to the east from a brief tour of 
Pennsylvania and New Jersey 
June 2, the week opening Sells 
fifth under canvas, Ringling was 
Waterbury, Conn., Spar' Woon- 
socket, R.I., and Sells Floto in Utica, 
N.Y. In fact, the Ringling-Barnum 
show was to be in Utica just 
weeks later. This Sells Floto stand 
was followed by Seneca Falls, N.Y., 
on June and Canandaigua, N.Y., on 
the 4th. This date again brought 
rain, mud and discomfort. Fulton, 
Rome and Glove le, New York 
State, concluded the wee 

The opening stand of the sixth 
week brought “The Circus Beautiful’ 
into Pittsfield, Mass., at 11:30 a.m 
on Sunday, June 8, according to Mr 
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Pike’s Peak 1 
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Colorado, Denver 
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th 
outfit nbon 
and referred 
elephant born to 
and Snyder of the 
eigh at 


Denver 
was the sev 
econd 
Alice 
show. The 
Mississinev 
Peru. Mr 
car 
ends and 
with red 

Sunday 


a) ter 
Marcks 


ends 


it rain in the 
the show unloaded and 


ock used 


norse 
nd four 
‘wo elephant 
gons around 
active on the 
the 
for exercise 


he horse 


noted ¢ 
1ants 


Additional animal 
were fourteen el 
donkeys, and 


contained 


three 
fifteen ca hich 
tion stock 
be 
mposition 

yhant compli- 
factor and 2 the 
of positive identification 

ants de 

Hagenbeck, 
ieda and Tri 
to property for 
this time an ir 
tant part of the operation 
Young Snyder, a good-looking young 
male, ad been on the show for 
about five years and Mary, young 
fer » Was in her sever season 
with Sells She meet 
her death four ars later after a 
long run istering heat from 
Spokane wiston, Idaho. Kas 
and Mo, the famous “twins” of 1911, 
were still in elephant herd with 
Mo living until Coliseum date 
four years later and Kas going to 
Al G. Barnes and then the Ringling- 
Barnum circus before her death in 
the menagerie fire at Cleveland, Ohio, 
in 1942. Big Tillie and Virginia were 
delivered to the Sells Floto quarters 
in Denver, Colorado, in early Febru- 
ary, 1922. They were described as 
“mother and baby” arriving fron 
Calcutta, India. Bill Woodcock has 
reported that Virginia was purchased 
by Wm. P. Hall from Ruhe in 1921 


1 by one 


about 
years at and were 
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the 


John Robinson 
Big Tillie, 
time, 

circus, but 

been unable t ar her pre- 
phy with any certainty 
neither anima 
India. However, 
Virginia part 
with Tillie join- 
rnum herd after 
Floto Circu 
*heckered 
Corporation 


and was 
circus that 
thirty years 


from t 


sold 
year 


old 


over 
may 


come 


rectly from 

and 
of circus history 
ing Ringling-B 
the close of the Se 
Virginia, of cours had 
career after st ft the 


show 1928 and did 


became a 


become a 
ydern ociets 


Mill Bro: 


changed 


noted nber ack 
came on the 

in 1942. Her 

to Burma in 1935 
These ei bull 


herd the 


name was 


vere 


1924 


certainly 
eason and 
been 
group 
sland during 
these, Myrtle, 
omy were likely 
1embership in the 
died of exposure 
ipede at ranbrook, 
Charley i trouped 
Floto forces through 
pent couple of seasons on 
enbeck-Wallace, and then joined 
Prince and Joe on a trip to 
t coast to make the film 
f India.” These four males, 
them (Charley-Ed and 
porting a single tusk, had 
in the warm breezes 
Baldwin Park that 
“Red” Powell once 
winter of 1934-35 
a picnic for these bulls, but one 
headache for the handlers. All 
the men working the elephants at 
Baldwin Park ere glad when the 
filr was finished and three of the 
bulls departed. Charley-Ed went to 
the zoo in San Francisco and hi 
name was changed to Wally. On June 
8, 1936, he killed Ed Brown and wa 
executed. Prince lled Joe Reed at 
Baldwin Park and was sold to the 
an Diego , where he died within 
a fe month The heavily-chained 
Tommy went back to Peru in June 
of 1935 and Joe remained at Baldwir 
Park, chained in one corner of the 
bull shed. He as executed in 1939 
before Cheerful Gardner took the 
herd to Thousand Oaks. Joe was a 
very tall, slender male with no tusks 
ad been Ringling-Barnum prop- 
since he arrived at Bridgeport 
November, 1922 
If Myrtle, Charley-Ed and Tommy 
were on the show in 1924, as I 
assume, three bulls remain unac- 
counted for in the herd. One of these 
could have been Tony. She was prob- 
ably with the herd before 1926 when 
she definitely s a part of it. There 
are several possibilities for the thir- 
teenth and fourteenth elephants but 
the reader should not be exposed to 
studied guesses. Rather, it is to be 
hoped that some historian or former 
circus employee ould share his in- 
formation on this subject so that the 
exact composition of the herd can be 
determined 
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agons so | 
during t 92 1, Joe Bradbury 
writes, “By a ¢ ful perusal of the 
Condon set of 1924 Sells Fl 
it seems show ried 
7 band and . 
calliope, and an air calliope. This 
number and tyr uld be about 
correct as det 
ing s for z Jallace at 
the ti indicate the show was 
carrying 7 tabs, a st r, and air 
calliope. Howe ee possible Se 
Floto did additional 
wagons not listed here 

Author’s note: Mr. Marcks not 
twenty-four we s in parade 
t Pittsfield 
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by Bradbury 
vehicles 
Joe Bradbury’s 
The Elepha 
No. 6) had 
bandwagon 
years and 
the march in 
been built a 
about 1905 for 
Shows and had been on 
continuously from 1906. (See 
Wagon His tory File, Novembe 
on) 
the show in 1924 was the 
and Lion Bandwagon (see 
2) whic ad been on 


Robinson throug 


research con 

Bandwagon (see photo 
been used as the No 
in parade for 


proba 
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ues 


earlier in 1923 bu 
to have stored at Peru 
that year. (See Circus Wagon } 
File, Sept.-Oct., 196 Bandw 
It was us as 2 band\ 
in par 
‘A huge 
the Buffal 
4), we also used ne a portion 
of the big top band : P 
indicate that ¢ 1 band 
three sections for 
This wagon, accordir 
originé 31 
Wild West 


carried by 


vas 


parade 


season and 
Bill-Pawnee 
thru 1913 
seen a photo 
the Buffalo 
The wagon appeared on 
for the 1914 season. Ti 
the sho for both 1914 
Sells loto-Buffalo Bill 
period the wagon had exten 
ings on the side 
large center buffal 
bison, carving 
carvings, 
central figure 
elaborate art 
sides, front and 
On the front, 
pictured what 
3ill himself or 
Bill died in 
and Bow 
to use the Buffalo Bill tit 
purct 5 


Floto 


rear 
under the 
appears 
2 fellow 


“The sideshov 
ning Lioness Ta 
carving of the 


Run- 
This 
ap- 


band rode the 
leau in parade 
lioness originally 
peared on a highly carved tableau 
wagon which was built in the 90’s 
for the Great Wallace Shows. It went 
to Sells Floto about 1906. In the 
period 1906-24 the carvings on the 
wagon gradually disappeared until 
finally only the central carving of 
the lioness, itself, was left. The 1924 
wagon is most sure either a new 
wagon with the carving tacked on 
the side or conceivably a very exten- 
sive rebuild of the original. There 
is no doubt the lioness carving, itself, 
is the sar that appeared on the 
Great Wallace wagon 25 years earlier 
( photo No. 11) 

The clown band probably used 
the India or Jardiner tableau wagon 
in parade. (See photo No. 4). No 
1924 photos show the clown band on 
the wagon but from process of elimi- 
nation it seems likely this was the 
one. John Robinson used it for their 
clown band in 1921-22. The wagon 
was built in the early 1900’s for 
Pawnee Bill Wild West and it aS 
on that show through the 1907 season 
From 1909-14 it was on the Mighty 

tailway Show and in 1915 
& len Carn 
In 1916 it s on Wheeler Bros., the 
large rail show put o by Al F 
Wheeler Van Leer Black thé 
: s and lasted a 
unknown route it 
givan and Bowers and was 
on John ‘Robinson Circus for sure 
1921 and 1922 with a possibility it 
was there earlier. It probably was on 
Sells Floto in 1923 

“The show also carried a tableau 
vagon which storians call the 
Dancing Gir agon for identifica- 
tion purposes. It featured a painting 
iter of the gon with two 
‘dancing girls,’ one 
The late Bill Wood- 
lieved the wagon 
1923 at Peru 


single 


tatues of 
ther side 
once said he be 
o have been built in 
juarters for Sells Floto, probably by 
Bill Curt with the two statues 
possibly coming from an old Great 
Wallace Tableau wagon. I have never 
seen tk atues on any other wagon 
prior t this one. ostumed per- 
no doubt rode the wagon in 
par (See photo No 
seventh and nal tableau 
agon appears faintly in the back- 
ground of photo No. 3. On the original 
t plainly enough to 
a drop frame type wagon 
painted with various 
ype racters. Photos show 
I agon on John Robinson in the 
period 1919-20 and an undated photo, 
bly 1923 or 1924, show it with 
ells Floto title printed on the 
sunboard. Costumed performers ap- 
to be on the wagon. It would be 
the wagon had been built 
an and Bowers in the late 
probably by the own 


cock 


formers 


ident 


shows 


calliope 
rather 

agon typical of 

lliopes carried by 


(see photo No 
short, box type, 
most of the air 
circuses in those 


days. The origin of the 
somewhat obscure however many 
historians speculate that the 1924 
wagon was a rebuild of an open type 
air calliope Sells Floto had in the 
period 1917-20. Similarity of profile, 
structure, corner and panel posts, 
etc., lead them to believe the open 
sides of the 1920 vehicles were merely 
closed it to give it the 1924 appear- 


wagon is 


familiar Two Jesters 

lliope brought up the rear 
24 ade. (See Circus 
History File, Nov.-Dec., 
vagon). This wagon had 
by Leonard Ainsworth 
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COMBINED HAMBURG AND 
COPENHAGEN WILD ANIMAL EXHIBITIONS 
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BRIDE REN STS 


BARBARIC,LY| GICAL SPECTACLE 


with 1900 Lees longs: Elephants ond 
Riding ungle-Bred Man killers 


100: CIRCUS: HIPPODROME 


OO ARENIC STARS 


2 PERFORMANCES DAILY—2 and 8 P, M. 


Seat Sale Opens at Lyon & Healy's, Boston Store und Coliseum, 
9 A.M. Thurs, Apr. 3. Prices 55¢ to $1.65. 
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1. Newspaper ad announcing Chicago Coli- 
seum stand beginning April 5, 1924 


c t Denver quarters 
and had been on the 
ime 

“Presently both the Elephant Band- 
gon and the ters steamer 
are preserv reus 
Museu aa center 
pane a one side of the 
India or wagon are dis- 
played bj County His- 
torical Society in Peru.” 

s mentioned earlier, Sunday 
bro it rain to Pittsfield, but on 
Monday, the date, the weather 
was ideal. North Adams and Holyoke 
ided good weather and good 
attendance. The Sparks show played 
the latter town th { 1 pre- 
vious to the Sells Floto date. Thurs- 
day and Friday vere devoted to 
stands in Brattleboro and Bellows 
Falls, Vermont, with Saturday’s date 
in Claremont, New Hampshire. It 
\ a week of good business, good 
weather and no haul longer than 
sixty miles. Frank Braden’s radio pub- 
licity from Boston had provided keen 
anticipation for “The Circus Beauti- 
ful” throughout England and 
each day brought comments from the 


1920 
that 


about 


show since 


also proy 
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patrons that they had listened to the 
broadcast from Boston 

The seventh week opened at Keene, 
N.H., and then the show moved back 
to Massachusetts for stands at Creen- 
field, Fitchburg, Lynn and Gloucester, 
and then back to New Hampshire for 
the Saturday date at Nashua. Man- 
chester and Concord, N.H., opened 
the eighth week and on Wednesday 
the show returned to Massachusetts 
again to play Lawrence, Salem and 
Haverhill with a return to Rochester, 
N.H., on Saturday 

These moves in New England were 
undoubtedly designed to embar 
the Ringling-Barnum and Sparks Cir- 
cuses, and the schedule succeeded in 
doing just that. The Ringling forces 
had cancelled their Boston stand and 
juggled dates in New York State in 
order to avoid the Corporation show 
The Big One made some complaint 
from Salem, Mass., on June 10 about 
Sells Floto paper and advertising; 
cancelled Hornell, N.Y., and got into 
Ohio with a sigh of relief at the 
respite from opposition within the 
borders of the Buckeye state 


Photo No. 9 — Baggage wagons, hay wagon 
and cages on lot. 


Meanwhile, the 
been in Massachusetts 
week that Sells Floto 
New York State; then had entered 
Maine and gone into Canada. Sells 
Floto followed Sparks into Maine 
with a date on June 30 at Augusta 
Bangor, Waterville, Lewiston and 
Portland concluded the stands in this 
state and for the fourth successive 
week the Sells Floto show went bac 
into New Hampshire for a Saturday 
stand. This time the date was July 5 
at Portsmouth 

The tenth week opened with stands 
at Lowell, Brockton and Taunton, 
Mass., and concluded with dates at 
Woonsocket, R.I., Fall River, Mass., 
and Newport, R.I. The eleventh week 
opened at Providence, R.I., with the 
balance spent in Connecticut at Put- 
nam, New Haven, Waterbury, Meri- 
dan and Hartford 

Monday’s stand on June 21 at Al- 
bany, N.Y., opened a nine-day tour 
of the Empire State. Ringling-Barnum 
had preceded Sells Floto into Albany 
on June 14. The Mugivan and Bowers 
show was the first to parade in Al- 
bany out of the new circus lot at 


Sparks Circus had 
during the 
moyed into 


Page 10 


Hoffman Park. The lot was first usea 
in 1923 by the Al G. Barnes Circus 
which had been unable to parade 
The Sells Floto Circus unloaded in 
the downtown railroad yards, hauled 
several miles to the lot, and then sent 
the parade out on time. Kingston 
Walton, Norwich, Binghamton and 
Oswego concluded the week 

Olean, Hornell and Elmira finished 
the tour of New York State on Wed- 
nesday of the thirteenth week. The 
remaining days of this week included 
Scranton, Wilkes Barre and Allen- 
town, Pa 

Week number fourteen opened at 
Asbury Park, N.J., on August 4 with 
the eyes of the agents of the opposi- 
tion circuses upon the next move 
The Sells Floto show had made 
long jumps during th first part of 
the season but, except for parades 
lost because of the weather, the dis- 
tances had not affected the schedule 
The next stand for the circus wa 
Wilmington, Delaware 153 miles 
three junction points, two terminals, 
and a change of railroad crews away 
This long run was to be accomplished 


some 


between two week-day stands. The 
train was loaded in the usual time 
after the night performance at Asbury 
Park and left that city about one 
half hour before midnight. It arrived 
in Wilmington about six o’clock on 
August 5. In spite of a rather long 
haul to the lot the parade went out 
on time. The humidity and heat were 
most oppressive at this stand, but 
the attendance was capacity at both 
houses. The show moved to York, 
Pa., for the Wednesday date and 
then to Frederick, Hagerstown and 
Cumberland in Maryland to conclude 
the week 

The first week in Virginia opened 
on August 11 and included stands at 
Winchester, Harrisonberg, Staunton, 
Charlottsville, Richmond and New- 
port News. Sells Floto was the first 
big show to play Richmond in 1924 
The train was several hours late 
getting from the previous stand due 
to difficulty in negotiating a narrow 
tunnel at Crozet, Va. The second 
week in the state (August 18-23) 
began at Norfolk despite earlier diffi- 
culties in billing the town. While the 
show was in Asbury Park, Paul Har- 
rell and his crew, began to bill Nor- 
folk, despite an impending fair date 
In 1916, the Virginia legislature had 


passed law ited circuse 


s or 


from posting bil 
paper 


hing news- 
within thirty 
fair. However 

how the 
to the fair, ¢ ing ull 
after the fair vere 
from doing s an 


dvertisement 
ys of the date of 
circuses were allo 
week prior 
or a week 
discouraged 
excessive 
Paul 
two 


license fee 
Harrell’ 
veeks ahead of the circus date, 
twenty-days ahead of the fair 
so arrests were made at once. R. M 
Harvey, general agent for Sells Floto, 
had anticipated the difficulty and was 
in Norfolk in case of trouble. He re- 
tained a leg firm which con- 
vinced the county attorney that the 
law applied to only those ircuses 
vhich planned to show a week ahead, 
1 week after, or during a fair. Since 
Sells Floto’s nearly a month 
ahead, the prosecutor ordered the in- 
carcerated advertising crews released 
and notified the police that no more 
arrests were to be made. The circus 
played Norf without trouble on 
the 18th and concluded the week at 
Petersburg, Farmville, Lynchburg, 
Roanoke and Pulaski 

The seventeenth week began at 
Bluefield, West Virginia, with Wil- 
liamson, W. Va., as the Tuesday date 
The next four stands were in Iron- 
ton, Portsmouth, Circleville and 
Xenia, Ohio 

The Sells Floto Circus returned 
to Cincinnati on September 1 and 2 
for the first time since June 8, 1916 
It played a lot in Cumminsville on 
Labor Day and moved to Norwood 
the following day. The lot in Nor- 
wood was small and the menagerie 
was side-walled. The weather was 
overcast and it had rained at the 
previous night’s performance. How- 
ever, in spite of the contrary weather, 
plans to broadcast from the circus lot 
were carried out by Radio Station 
WLW. A review of the program was 
published in the September 13 issue 
of Billboard 

The spectacle, “The Bride and the 
Beasts,” was lavishly costumed and 
composed of a chorus, ballet girls, 
horses, elephants and camels. Prin- 
cipals were Matelene Schlessinger, 
Thelma Alton, Pearl Stewart, Frances 
Kayrle and Oscar Delle. Following 
this imposing presentation the circus 
performance got underway with pony 
drills by Rose Collier and Helen 
Young; bucking mule acts worked by 
Jim Williams and Fred Collier, and 
leopards and pumas presented in the 
steel arena by Jules Jacot 

Display No. 3 featured the hippo- 
potamus walking the track while 


crew wa illing 


and 


date wa 


carrying a baboon on his back. Ponies, 


again presented by Rose Collier and 
Helen Young, were in the rings 
Display No. 4 featured a tiger rid- 
ing an elephant (Jules Jacot) and 
elephants and ponies presented by 
Mildred Aylesworth and Stella Row- 
land. Meanwhile, a gaily decorated 
cart with horses, girls and dogs 
paraded the hippodrome track. 
Display No. 5 was the first number 
which reflected the Sells Floto per- 
formances of the past. It was an 
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Photo No. 12— Massive baggage wagon 
showing Sells-Floto 1924 color scheme of 
white with red title, gears, and wheels 
(From late Mort Smith 1924 S-F set), Joe 
Bradbury Collection. 


junction with the main drive by Sells 
Floto 

The Ringling-Barnum circus, after 
running into a hoof and mouth 
disease quarantine in Texas which 
caused a change of routes, moved into 
Alabama late in October for three 
stands. This show added Atlanta, 
Georgia, and Greensboro, N.C., on 
November 1 and 2 and then made 
the run for home 

The Sparks Circus hastened into 
North Carolina early in September 
and set the pattern for a series of 
competitive stands reminiscent of the 
spring opposition activitie It played 
Asheville, N.C., on Sept. 10 with Sells 
Floto in that town on the 22nd of the 
month. Winston-Salem, High Point, 
Burlington, Durham, Raleigh, and 
other cities were witnessing two 
circuses within two or three weeks 
of each other. Sparks moved fron 
North Carolina on October 1 oO 
Georgia and Alabama while the Sel 
Floto Circus continued its tour 
North and South Carolina. Both were 
within two wee of each other at 
Jacksonville, ‘ re Sparks 
played October 13. Sells Floto had a 


stand there on October 
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plastering 
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The tour of North Carolina began 
Asheville on September 22. A jump 
to Spartansburg, South Carolina, was 
made on Tuesday, and a return to 
North Carolina finished out the week 
Statesville, Winston-Salem, Greens- 
boro and High Point 

The twenty-second week was sched- 
uled to open at Danville, Virginia, 
but heavy rain provided’ a swamp 
instead of a circus lot and both per- 
formances were lost. Since the can- 
cellation occurred about an hour 
before the matinee doors were to 
open, an exhausting afternoon’s work 
“ undertaken to get the wagons 
the lot and loaded in order to 
Burlington, N.C., for the 
date Durham, Raleigh, 
tteville in North Carolina, and 
nce, South Carolina, concluded 

of Sept. 29-Oct. 4 


The first e days of the next 
week brought the Sells Floto Circu 
to Charleston, Sumter, Columbia, 
3ennettsville and Darlington in South 
Carolina. Wilmington, N.C., was the 
Saturday) tand and the st con- 

tour in that state during 

veek of Oct. 13-18. Dates were 

ed at Wilson Rocky Mount, 

Goldsboro, Kinston, New Bern and 
Washington 

The twenty-fifth week completed 

the North Carolina tour on Monday 
Tr J hen Salisbury and 
were the stand The last 

tands in South Carolina were 

yed during the rest of the week 

Greenville, Anderson, Greenwood, 
and Newberry 

fhe two-day stand at Jacksonville, 
Florida, which opened the twenty- 
ixt veek, brought outstanding busi- 
On October 27 two perform- 
were given at sht in addition 
afternoon w. On the next 
house was “strawed” for both 

Palatka, Gainesville 
and Ocala concluded the 


Monday, November 3, opened the 
veek v another three-performance 
stand St. Petersburg, Florida 
Weather condit s d improved and 
business i at the Florida 
towns. Tampa was a two-day stand 
and | eland, Orlando and Sanford 
followed 

Sells Floto moved out of Florida 
and into Georgia for the wee of 

nber 10-15. Waycross, Valdosta, 





Albany, Macon, Columbus and Griffin 
made up the week’s schedule. An 
interesting sidelight of circus activity 
took place between shows at Macon 
when a display of needlework was 
presented by the members of the 
ladies’ dressing room, Judges, selected 
from the residents of the city, awarded 
the prize to Rita Tybell, Mayme 
Ward, Kathryn Thompson, Harriet 
Hodgini and Mrs. Ray Bailey, all of 
which indicates that the ladies with 
the show had skills in addition to 
those displayed before the public at 
performance time 

The next to the last week of the 
eason took the circus to Montgomery 
and Evergreen, Alabama; Pensacola, 
Florida; Mobile, Alabama, and Gulf- 
port, Mi from Monday through 
Friday, Nov 17-21. New Orleans, 
La wa played to four capacity 
houses on Nov. 22 and 23, with Baton 
Rouge and Hammond concluding the 
tour in Louisiana, Four stands in 
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1924 tour of the Sells Floto Circus 

The John Robinson Circus had 
toured through this territory about 
a month before and had given per- 
formances in some of the towns 
played by Sells Floto in late Novem- 
ber. In fact, Meridan was played by 
John Robinson on Oct. 29, a month 
before Sells Floto’s closing stand in 
that town. The Robinson circus 
closed at Dyersburg, Miss., on o- 
vember 13 and went into quarters at 
West Baden, Indiana. Sells Floto, of 
course, returned to Peru and Hagen- 
beck-Wallace closed at Little 
Arkansas, on Nov. 19 after a 
interesting season’s tour and 
into Peru to share quarters 
Sells Floto. Thus the John 
and Hagenbeck- Wallace 
changed quarters and 
made by the American 
poration to change 
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latter circus to bring it into line 
the wild animal features of Robinson 
and Sells Floto. This was to be ac- 
complished by the use of a number 
of animals purchased from Ringling- 
Barnum in the fall of the year. The 
elephant herds of the John Robinson 
and Hagenbeck- Wallace circuses were 
even switched intact in order to 
strengthen the latter show 

This review would not have been 
possible without the cooperation of 
several CHS members. It is a demon- 
stration of what can be done when 
various researchers willingly pool 
their efforts to supply information 
and is the sort of joint effort en- 
couraged in these pages so often by 
our President, Joe Bradbury. Of 
course, the author is responsible for 
assembling the materials and 
interpretations or deductions 
from the resources provided 

Gordon Borders was the 
encourage the author to write of thi 
season’s activities of the Sells Floto 
Circus. He drew a great deal of in- 
formation from his files which made 
the task easier. Joe Bradbury has 
furnished the illustrations, descrip- 
tions and history of the tableaus and 
calliopes without which this review 
would have been barren. Don Marcks, 
Bob Bernard and the late Col. Wil- 
liam Woodcock also furnished details 
Issues of the Billboard for the year 
1924 have been consulted. In conclu- 
sion, I would like to thank Gordon 
Borders again for his encouragement 
and persistence in urging me to 
develop this article 
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The first group of photos are from the 
collection of former CHS Vice President 
Maurice Allaire of Portland, Maine. They were 
taken on Sparks Circus in 1931, the final 
year of the old Sparks show and which is 
the most difficult of all seasons of Sparks in 
the period 1925-31 to locate photographs 
Major collectors are loaded with photos of 
the Eddie Jackson 1927, 1928, 1930 sets as 
well as other seasons but for some unex- 
plained reason photos for the final year of 
1931 have been practically impossible to 
obtain. Historians have shown much interest 
in the Sparks 1931 season as for that year 
the 20 car train, which had toured for some 
years, was cut to 15 cars. Dropped were 2 
flats, 1 stock and 2 sleepers, and the 1931 
show travelled on 1 advance, 4 stock, 7 
flats and 3 sleepers. Ringling interests owned 
the show and Ira Watts was manager. The 
show spent the winter of 1930-31 at Ringling- 
Barnum quarters in Sarasota having moved 
from the traditional quarters at Central City 
Park in Macon, Ga., following the 1930 
season, An unusual feature of the 1931 
season was ‘Canned’ mechanical music, 
the regular live big top band being eliminated 
for the year 


Locomotive switching Sparks 1931 train. Showing are one stock car Sparks Circus front lot in 1931 showing 
the elephant car, and loaded flat car No. 32. Maurice Allaire Grandstand Ticket Office wagon, light plant 


Collection with sides raised and working elephant 
Maurice Allaire Collection 


Sparks Circus 7 loaded Mt. Vernon built flat cars ready to leave 
Sparks Circus red ticket wagon at Sarasota Sarasota quarters to begin the 1931 season. Note string of loaded 
quarters just prior to stort of 1931 season RBBB flats on opposite track to right of tree showing at edge of 
Maurice Allaire Collection photo. Maurice Allaire Collection 
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This new feature will appear regularly in 
the future and is another effort of Band- 
wagon to increase its appeal to the member- 
ship. Especially featured will be photographs 
from various member's collections which are 
rare, generally unpublished, and known to 
be of vast interest to many. The shots run 
in this section are not intended to win any 
contest for photographic excellence but are 
presented for their historical significance 


Charles Kitto has come forth with a very 
rare set of 3 photos taken on the Al G 
Barnes Circus at Beloit, Wis., during what 
is believed to be the 1919 season. Charlie 
says the show played Beloit in 1916 and 
1919 and these photos given to him by an 
old friend were not dated, however, buildings 
in the background definitely place the locale 
as Beloit, Bandwagon’s staff believe them 
to be taken in 1919. The extremely rare view 
of the air calliope as mentioned in the photo 
caption tab this view as truly a collector's 
item 


Al G, Barnes parade at Beloit, Wis, 1919, 
showing lion cage with lady trainer riding 
in with the beasts. Charles Kitto Collection 


Al G. Barnes parade at Beloit, Wis., 1919. 
with tandem zebra hitch and air calliope in 
foreground. This is the only shot of this 
particular Barnes air calliope that has turned 
up. The late Bill Woodcock once noted that 
in 1920, when he was on the show, Barnes 
had two air calliopes but that he had never 
seen a photo of either since then. This air 
calliope is believed to be one of the two he 
had in mind. Charles Kitto Collection 


Al G. Barnes parade at Beloit, Wis., 1919, showing beautiful white 
and gold No. 1 Bandwagon. (See Circus Wagon History File, July- 
August, 1959, Bandwagon. Charle Kitto Collection 





ruth or Fiction Legend or Fact 


By PIERRE COUDERC 


“The 


former 


work 
holds 


of a circus 


own signifi- 
cance; it is an artistic ach 

ment which develops like a 
symphony, and it contains the 
composition of a painting and 
the rhythm poem.” 
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per- 
ts 
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THE FLYING TRAPEZE 

(LES VOLANTS) 

ince Frenchman named 
seotard created “Les Trapeze 

the flying tr has al- 
M remained the favorite attraction 
lights all circus fans. It is 
more than century since Leo- 
tard startled Paris when, on Novem- 
ber 12, 1859, he presented his inno- 
vation at the Circus Napoleon, to 
astonishment of the 
and the professiona who, for the 
first time, were itnessing a man 
flying (at least momentarily) through 
the air from one trapeze to another 
somewhat like a bird leaping from 
one tree branch to another! 
To be sure, Leotard’s initial display 
artistry on the flying trapeze 
from what is now considered 
the accepted tandard.” Today al- 
most any high school mnast would 
excel Leotard. His primitive rigging 
was also a far cry from what subse- 
quently evolved from consisted 
of 3 rather short trape aligned in 
a row over a 5 foot wide runway, tl 
length which as heavily 
tressed. At one end of said run 
was an elevated platform about 
feet high. From this elevation 

ard would launch himself into a 
ving from the first trapeze, to catch 
a second one which had been swung 
into motion by father from the 
runway. The latter would then set a 
third trapeze into motion in the same 
manner son to fly (?) 
from the second to the third, after 
which Leotard climb _ the 
pedestal again and perform his next 
routine 

As can be readily 
description of this crude rigging, 
Leotard’s performance, hen judged 
in the light of modern standards, 
couldn’t possibly have been too spec- 
tacular the apex of his swings, 
his “passes” from one trap to the 
next could never have been more 
than 15 feet above the mattressed 
runway, while at the nadir of its arc, 
his feet barely cleared the runway 
If one about to make compari- 
between Leotard’s achievement 
modern trapeze artist 
who actually flies more than 40 feet 
high to execute a triple, then Leo- 
tard’s performance pales into signifi- 
cance. But the fact remains that 
Leotard was the creator of the flying 
trapeze and, as such, deserves to be 
honored for the innovation which has 
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shown here with his 
brother, Charles, in a 1919 photo. They were 
combined Ringling Barnum 


Wilson Collection 


3y 1905, in Europe, were already 
such famous flyers as Edmund Rainat, 
Jules Alex and Raoul Monbar, who 
executed the double from bar-to-bar 
with Alex also doing a “lay-out” 
back somersault WITH ONLY ONE 
HAND! In the States, there were the 
Seigrist-Silbon Troupe ith Walter 
Silbon turning a double and a half 
a catcher; the Flying Wards, doing 

of the 
tha 

not only 
difficult 


full pirouette which 
but much 
“twister.” 
long time most of 
ma with their usual 
to exaggerate, would 
nounce And now, ladies and gentle- 
men, introducing The King of the 
Flying Trapeze!—presenting his spec- 
tacular, sensational and_ sublime 
TRIPLE SOMERSAULT!” And for a 
long time the average ectator, sel- 
dom sufficiently versed in the art of 
acrobatics to distinguish between fact 
and fiction, gaped with admiration 
and awe at the performer who never 
executed the triple but only a 
double and half, which at least a 
dozen other “kings of the flying tra- 
peze” performed daily over dozen 
other circus rings 
However, it was 
sooner or later, one 
actually execute the triple. Ina 
as circus performers are alway 
ing to excel in their art, it is axio- 
matic that, in due time, one with 
sufficient patience and endurance, 
courage and determination, would 
master the order and rhythm 
succeed in turning the triple 
did. Others followed 
Somehow or other, whenever circo- 
philes get to discuss the triple on the 
flying trapeze, irst name that 
comes to mind is always: ALFREDO 
CODONA, regarded by one and all 
as “THE KING” —and, in most in- 
stances, credited for beir he first 
artist to perform the triple 
No one will contest that 
Alfredo’s supreme artistry 
a special place of honor in the 
Hall of Fame. The ease, the 
elegance and assurance wit 
he executed all of his “passe 
indeed unsurpassed! Truly an 
thetic achievement to behold! 
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Cadona, the king and his queen, Lillian 
Leitzel, Pfening Collection. 
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because the rapid momen- 
from a double on the vertical 
vill prevent you from twisting 
the body on its own horizontal axis 
for the pirouette.” Theoretically, this 
is true. The fact remains that Ernie 
Clarke proved the contrary! There- 
fore, is it any wonder tl HE was 
the first arti to execute the triple 
on the flying trapeze! 

For Ernie and Charlie 
triple actually did not involve as 

1any hours or as many trips to the 
net as that double with the piroue 
Within two years they had mastered 
the triple sufficiently to present it in 
public and by 1910 they were the 
first to accomplish the feat at every 
performance! 

Perhaps it should also be 
tioned that the Clarkonians 
performing as only a “two-men- 
team,” had no one on the return 
platfor to control the timing of the 
“fly-bar” for Ernie’s return from the 
triple! That the Clarkonians were 
able to execute the triple with such 
precision timing as to ke it 
sible for Ernest catch the 
swinging “‘fly- for hi 
a finesse which no other 
yet duplicated! 
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dent 
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cerned, Ernie Clarke is still the 
greatest!” 

Coming from the lips of the fabu- 
lous Alfredo Codona (who wasn’t 
exactly considered a “shrinking 
let”) this was indeed a heart-warm- 
ing tribute! which riggered a 
spontaneous ovation for nie Clarke 

Perhaps it may be considered 
slightly ironical that Clarke should 
have had to wait long years before 
publicly receiving the credit due him 
Perhaps it is also slightly regrettable 
that, in the midst of the tumultuou 
excitement of the moment, neither 
Alfredo nor Ernest had the presence 
of mind to express a few words of 
appreciation for their respective 
brothers, Lalo and Charles without 
whom neither could ever have exe- 
cuted that seemingly impossible triple! 

Also rather puz is the fact 
that no one present the time ever 
mentioned the name of another great 
flying trapeze artist, who 
executed the triple 
one and a half 
Codona 

rom 
tion to 
torians 
ream 


vio- 


also 
in public at 
years earlier than 
of Leotard’: 
present day, 
chroniclers written 
about the many artists per- 
forming on the flying traps. Ye for 
unaccountable reason, it is 
rarely that one can find the name of 
Ernest Lane mentioned 
vertheless, it is an 
that Ernie Lane, 


the 
the 
and 
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circus his- 


have 


some 


established 
fact then with “The 

The Codona flying act as they appeared 
with the Ringling Barnum show in 1933 
Alfredo, left, Vera Bruce and Lalo Codona 
Burt Wilson Collection 





Clayton Beehee filled Alfredo’s place when 
the act was on Hagenbeck-Wallace in 1934, 
Mrs. Codona, Lalo, Beehee and Vera Bruce 
are shown in this Burt Wilson Photo. 


Flying Wards,” was 
publicly in the spring of 1918 at al- 
most every performance. There is 
some evidence that Lane was turning 
the triple as far back as 1917, though 
complete documentation of this is not 
available. Also puzzling is the fact 
that, while the annals are replete 
with the feats of such famous artists 
as the Rainats, Alexes, Clarkonians, 
Seigrist-Silbons, Codonas, Concellos 
and others, it is not too often that one 
comes across many mentions of ‘The 
Flying Wards” — whose accomplish- 
ments were equal to the best! 

Ed Ward, Sr. and his wife, Mayme, 
were not only splendid artists on the 
flying traps, but also the foremost 
teachers of the art, and out of their 
“Flying School” in Bloomington, Illi- 
nois, emerged the greatest number of 
outstanding catchers and flyers that 
ever performed over a net! includ- 
ing Arthur and Antoinette Concello! 

It was under Ed Ward, Sr.’s tute- 
lage and with Ward as catcher 
that Ernie Lane became the second 
artist to publicly execute the triple 
in the wake of the Clarkonians. But 
Lane’s fame was short-lived. On the 
8th of April, 1921, when The Flying 
Wards were presenting the act on the 
Sells-Floto Circus at the Chicago 
Coliseum, Ernie Lane, then only 22 
years of age, missed his catch and 
plunged to the net to his death 

To this day no one has ever been 
able to account for the cause of Ernie 
Lane’s “strange” death. “Strange” 
because he had landed properly on his 
back in the net and the medical 
examination by the hospital doctors 
failed to reveal either a broken neck, 
any broken bones, or even torn liga- 
ments or muscles. The medics at the 
time could only assume that Ernie 
Lane, either in straining for the 
catch or twisting for a proper landing 
in the net, must have ruptured a 
large artery. 

He was pronounced dead the fol- 
lowing day—and thus another re- 
markable artist was added to the 
Circus Martyrelogy! 
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In the meanwhile The Cordona 
artistry had loomed to such a stage 

perfection that, during the early 

circophiles throughout the 
world were already acclaiming A\l- 
fredo “The King!” He reigned as such 
for almost a decade. But then in April 
of 1933, the great Alfredo’s brilliant 
career was brought to an abrupt end 
when he tore the muscles of bott 
arms and shoulders while turning 
the triple That accident spelled 
“finis” for “TH supreme artist of 
the flying trapeze! 

But another great flying act 
been ascending over the circu 
Z0n and destined to fill the 
left by Alfredo’s retirement 
Flying Concellos,” graduates 
The Ward’s “Flying School,” had 
joined the Ringling Show in 1930, 
where they performed over one of 
the end-rings, while The Codonas 
rightfully occupied the center ring 
At the time of Alfredo Codona's un- 
fortunate accident in and before 
another flyer named ton Behe¢ 
could be mustered into the Codona 
act to replace Alfredo, The Flying 
Concellos were moved over to the 
feature spot over the center ring 


had 
hori- 
void 
“The 
from 


neither Art Concello 
or Clayton Behee have ever been 
considered the equals of the great 
Alfredo. And even though either of 
them could duplicate Codona’s var- 
ious “passes,” neither of them ever 
possessed the assurance, precision 
and elegance which had stamped 
Alfredo as “The King.” Be that as it 
may, Arthur Concello, a little athlete 
of not more than foot 2 inches, 
then weighing not more than 150 
pounds, was an indefatigable and de- 
termined man who had dedicated 
himself to reach the heights of his 
chosen profession! 

Whatever may be said regarding 
Concello’s lack of aesthetic form or 
grace of performance, he possessed 
one asset which established the act 
in a class by itself. The distinction 
was his wife, Antoinette! A mere 
5 foot 1 inch and weighing only 112 
pounds, Antoinette was not only one 
of the most attractive brunettes to 
grace a circus ring, but one of the 
very few women who could also 
execute all of the “passes” and rou- 
tines usually reserved for men only 
Under the tutelage of her husband, 
the svelte and comely Antoinette 
could turn a double and a half to 
the catcher — and even a double with 
a full twister! Her form, elegance and 
grace of performance were indeed 
poetry in motion! Either before or 
since, there never has been a female 
performer on the fly-bar who could 
be considered her equal! 

But to the ambitious and dedicated 
Arthur Concello, occupancy of the 
center ring was not yet to be con- 
sidered the pinnacle of his career 
In the meanwhile he, too, had been 
practicing the triple—not only for 
himself, but also for Antoinette. 
Eventually came the crowning glory 
for his perseverance when, at the 

2ason’s opening of the Ringling 


To be sure, 


Show in 1937 

Madison Square Garden 
Concellos with Ed Ward, Jr. (son 
their teacher) catching, were 
thrill the packed auditorium a 
Arthur and Antoinette turned 
caught the triple during the 
performance! 

For any woman to execute the 
triple is indeed a terrific accomplish- 
ment! However, perhaps it should be 
mentioned that Antoinette never 
turn the triple with the same degre¢ 
of regularity as her husband or other 
predecessors such as Clarke, Lane or 
Codona. Moreover, it must also be 
said that, in order for her to execute 
the catch, her catcher’s trap wa 
usually lengthened two feet. Never- 
theless, to this day, no other female 
performer has ever duplicated her 
feat! Therefore, and regardless of 
the above commentary 


able 
both 
and 


Antoinette 
Concello must be listed in the circu 
annals a The Queen’’—flyer “emer- 
itus!”” 

In the meanwhile, under the 
ance and prodding of the great 
fredo Codona, Clayton Behee 
also turning the triple from the 
bar to the capable hands of Lalo 
Codona. For a period of few years 
these two presented it with regularity 
at every performance with a fair 
average of catches. But then, for one 
reason or other, that average began 
to dwindle down to than 30 
occasionally it even sank to less than 
20 

Among the experts 
who claim that C 
timing; that he wa 
off,” 


guid- 
Al- 
was 
fly- 


less 


there are some 
ayton had lost his 
late on his “take- 
therefore “breaking out” of the 
triple when Lalo was already swing- 
ing back instead of coming up to 
meet the catch at the dead-point of 
the swing thereby making it al- 
most impossible to hold on to the 
catch. That well may be. There are 
others who are inclined to think that 
Clayton may have been bitten by that 
old bug which has afflicted many 


The Flying Beehees, as they appeared on 
Cole Bros. in 1938. Rose, Bob, Clayton and 
Ralph Swisher. Burt Wilson Collection. 





The Flying Concellos as they looked in The catcher on the 


the early 1930’s when they appeared in an center and Arthur on right. Pfening Collection 


end ring while Codona was in the center 


Amon. 
there 


ion often heard, “He should 


if his shoulders hold 


reer and 
romising on 
Codor 


t Arthur M. Concello as he 
ever-decreasing nt Y f ] inventor, manager and entrepeneur 


catches. For L who f 1 Collection 
decade and ] 
caught his brott 
a mi and 
to keep the famou lame 
orbit acro: the circus firmament 
it must have been a terribly frustrat- 
ing experience! 

Nevertheless, Lalo and Clayton 
doggedly continued to 3 
triple at every performance 
more misses than catches en when 
in November of 1936 Lalo suffered a 
crippling injury France, falling to 
the net t tching a dout and a 
half, the lustrious name of “" 
Codonz experienced another set- 
back ubsequently, after Lalo’s re- 
cuperation, the latter and Clayton 
resumed presenting the triple but 
with no improvement in the average 
of catches. Thus the name of The 
Codonas,” wh d so brilliantly 
illuminated so many circus programs, 
was doomed to sink into permanent 
eclipse. 


Antoinette Concello, the “Queen of the 
Flying Trapeze,” in a 1941 photo while at 
her peak. Burt Wilson Collection 


resenting triple 
1910 Seigri 


fredo Codona 


becon 


ynamo’ 

alla as the ark- 

Ed Ward and Lane, 

that each and ery 

jueried: “How come 

if t is anyone here 

to know ‘ 

(To be continued in tt ue 
Part II, The ig Trapeze) 


DAN RICE LETTERS 


Best offer considered for one, any, or 
all of four letters signed by Dan Rice 
in 1855 and 1856. No letterhead 


BETTY SCHMID 
485 Sleepy Hollow Rd. 
PITTSBURGH, PA. 15228 





Cole Bros. Circus, 1985-38 


By GORDON M. POTTER 


The excellent article by Mr 
Homer C. Walton in the Nov.-Dec., 
1963, issue of the “Bandwagon” about 
the circus career of Allen King, re- 
minded me of the early days of Cole 
Bros. Circus. I was fortunate in being 
able to get down to the winterquar- 
ters at Rochester, Indiana, about a 
half dozen times each year the show 
was there from 1935 on, besides 
catching the show at various stands 
In this way I became fairly well 
asquainted with various members of 
the staff, such as Jess Adkins, Zack 
Terrell, Fred Seymour, P. A. Mc- 
Grath, Arnold Maley, Joe Kuta and 
others 

In the 
day I ran 
didn’t have 
a talkative 
tunity to ask him about the 
of Cole Bros. Circus 

Mr. Adkins told me that the plans 
worked out in late 1934 while he 
was manager of Hagenbeck-Wallace 
Circus and Zack Terrell nan- 


on the lot one 
into Jess Adkins when he 
much to do and was in 
mood so I took the oppor- 
beginning 


late 1930's 


Cole Bros. flat cars in 1935 were first lettered 
as shown here, “Cole Bros. World Toured 
Circus with Clyde Beatty and Allen King.” 


Later in 1935, after King left, the flat car 
lettering was altered as shown here at 
Memphis stand, Sept. 15. Third wagon from 
left is the unifon wagon, only ex Robbins 
Bros. parade wagon carried in 1935. After 
the auto comes the 13 cages carried after 
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ager of the Standard Oil Live 
Power Show at the Chicago Century 
of Progress, were for them to have 
two railroad circuses on the road in 
1935 with both of the shows present- 
ing a street parade. He was to manage 
the larger show which would be 

20 cars and use the parade 
obtained from Christy Bros., 


Hall Farm 
3uchanan’s 


that 1 
Robbins 


from the 
on Fred 
Circus 


tained 
been 
3ros 
The how 
sponsor, just as Mr. Terrell’s show 
had at the Chicago Fair. But I don’t 
know if it was to be Standard Oil 
again or not. However this sponsor 
deal fell through sometime during 
the winter of 1934-35 so it was 
cided to put out only one OM 
make it a large one using 35 
The show had a large herd ¢ 
phants as it was planned to 
good herd of bulls on 
15 and 20-car and 


was to have a 


de- 


now 


size 


Last wagon on flat is huge van built espe- 
cially to house the show’s African elephant, 
Jumbo II, but was not used for that purpose 


the cut down from 35 to 30 cars. First cage 
is No. 15 seal den, formerly the Robbins 
hippo den, then comes two ex Robbins 14 
ft. dens, the tallyho, four 12 ft. dens, 4 cross 
cages, and two more 12 ft. dens, all from 
Christy Bros. Pfening Collection 


these available the car 


unit 
The Robbins 


vith exception 


didn’t 
3ros. parade gon: 
of the unifon wagon, 
obtained from Chri 
vas had not as yet been ordered 
the 15-car show but the 
on order for the 20-car 
work had commenced on the 
anda manufacturer 
allow ange in the order 
ssary for the 5-car 
to begin the 1¢§ 
foot round top 
middles. The seat ere 
until after it was known 
one large show would go 
Rochester in 1935. So they cut down 
on the width of the hippodrome track 
a bit and the top end of the stringers 
vere poking the sidewall out in order 
o get in a few more tiers of seats 
and eating capacity for 
which was saddled 
that wa small 


show us¢é 


Bros. The can- 
for 
canvas wa 
show and 
big top 
would not 
So it was 
Cole Bros 
ason with 
50-foot 
not built 
that only 
out from 


the 
a ch 


nece 


ith 3 


increase the 

show 

too 
for it 

Within a 

middles were 

and prog 


short time 2 40-foot 
added to the big top 
am was rearranged to 
make use of the two stages on either 
the center ring. This increased 
seating capacity and made the 
top a bit more satisfactory. But 
the 1936 season a 160 foot round 
as ordered from another manu- 
irer ith 3 middles 
7 when the show was on 
170 foot top with 3 60-foot 

was used 


side of 
the 
big 
for 


top 


At the 
train 


were 


the end of July in 1935 
was cut to 30 cars and 5 cars 
ent back to Rochester, 2 flat 

stock cars and 1 coach. I 
believe it was at this time that Allen 
King left the show although it may 
have been earlier. Clyde Beatty was 
to have presented the cat act on the 
20-car show and Allen King would 
have done the on the 15-car 
show. There was not much need of 
having both of them on one show 

Although Ray Marsh Brydon was 
called the owner of the Rice Bros. 
Circus, the Cole Bros. organization 
put up at least a part of the money 
to take out the show in 1935. They 
also furnished some animals and 
equipment and Allen King had his 
act on Rice Bros. after he left 

3ros. Circus 
Adkins & Terrell 
put out two railroad shows from 
Rochester in 1938 (Cole Bros. on 30 
cars and Robbins on 15) but I 
was interested to learn that this had 
been their original plan for 1935. 

I was talking with Zack Terrell in 
the morning on the lot at South Bend, 
Indiana, which was the second stand 
under canvas for Cole Bros. in 1938, 
when a telegram was brought to him 
He told me it was from Jess Adkins 
asking him to phone him at a number 
in the town where Robbins Bros. was 
playing that day. So Mr. Terrell 
headed for a gas station across from 
the lot to make the call. After Mr 
Terrell came back to the lot I asked 
him how Mr. Adkins was getting 


cars, 


same 


cat 
Cole 


Of course did 


3ros 





Parade returning to lot in 1936 with the 
160 ft. round with three 60 ft. middles big 
top in background. Photo by Robert D. Good 


along with 
“Something 


getting th 


40-¢ 


dence to branch ou 
on the 
ight mention tt 
Investment Co. of 
who put up a big re of 
ing 
1935, 36, ’3 
prospered 
holding 

in more Their 
ecured by mortgage on th 
ment an ordered 
closing Bros. ir 

in 1938 also 
of some tk als a 
ment r € they 
three 

(and 


road for 
ciate 


i operation 


recent year 


han t 
anted t <eep 
ulec 
ally interested in tl 
ts’ his and 
previous s¢ 
anned on 
hen the indoor unit 
York City in the spri 1937 
opposition to Big Show, bu 
didn’t reach t ntry in 
They arrived enton H 
Michiga from New York 
show played there August 14 
the expre charges 
$1,800.00. Associate gav 
mission for Adkins & Terrell 
out a smaller show in 1939 
One of the re big thrills in 
life was on Cole Bros. lot 
Rochester on M 6, 1935, anc 
the entire spread of new, pure 
canvas in the air. It w a beautiful 
sight and one I had not experienced 
before. A number times after 
I caught shows w new canvas at 
their first or second stand, but 
didn’t quite al Cole Bros. of 
for sheer beauty 
Of course the Ringling-Barnum 
show during the 1920’s and up to 
1938 was a wonderful organization, 
but two of the finest shows ever to 
take the road were Hagenbeck-Wal- 
lace in 1934 and Cole Bros. in 1937 
Jess Adkins was responsible for both 
of them, so the fans ov 
an everlasting debt. He was a 
who truly loved the circus and 
street parade 


had 
ison. The 
picking them 


ved N 


time 
rbor, 


ater 


to come 


that 


circus 
the 


Cole Bros. loaded flat car No. 58, June 26, 
1938, Concord, N.H. Pfening Collection 


Robbins big top on lot in 1938. That 
year Adkins and Terrell did put two shows 


Bros 


Beautiful 
Bros 


new snowy white canvas, Cole 
Circus, 1935, a few days after opening 


Pad room is in foreground with menagerie 


on the road as was originally planned for 
1935. P. M. McClintock Collection 


at right rear and at left rear is the 4 pole 
big top used prior to adding 
middles. P. M. McClintock Photo 


two more 





DELAVAN, WIS., 1964 
CHS CONVENTION 
SITE— JULY 4, 5, 6 


city (5,000 
southeastern 
southwest of 
northwest of 
southeast of 


Delavan is a_ small 
population), located in 
Wisconsin, miles 
Milwaukee; 5 miles 
Chicago and 102 miles 
Baraboo 

Delavan is located on state high- 
ways 11, 15 and 50, the former two 
intersecting with U.S. Highways 12 
and 14 and Interstate 90, and the 
latter with U.S. 41. A free 3,000 foot 
aircraft landing strip is located 2% 
miles east of Delavan, at Lake Lawn 
Lodge on Delavan Lake. Rail service 
is poor, with only one train a day 
each way on the CMSt. P and P line 
Bus connections from Milwaukee are 
good via the Wisconsin Coach Lines 

Hotel and motel facilities are 
cellent, but will be crowded during 
convention period as the 4th of July 
weekend is busiest of year for area, 
and early reservations are recom- 
mended, Colonial Hotel, convention 
headquarte has made 40 double 
rooms available to the CHS. Price is 
$12.00 per day. Four motels, Del- 
Aqua, Kline’s, Ed-Rita and North 
Short are within two miles of Dela- 
van. Rates average $10.00 per day 
Some rooms in private homes are 
available for $5.00 per day, and all 
are within four blocks of convention 
headquarters Light housekeeping 
cottages on Delavan Lake are avail- 
able, but are rented on weekly basis 
only. Price range is $45.00 to $60.00 
per week 

Lake Lawn Lodge, Wisconsin’s 
most fabulous and plush resort, is 
located 24% miles east of Delavan, on 
Delavan Lake. Lake Lawn is site of 
Mabie Bros. circus quarters (1847- 
1864) which was the first show to 
quarter in Wisconsin. Lake Lawn has 
indoor-outdoor swimming pools, 18 
hole golf course, livery stable, boat 
facilities, health salon, shops, lake- 
side hotel and an_ ultra-modern 
Boulder Lodge. Rates: $18.00 per day 
at hotel; $22.00 per day at Boulder 
Lodge. 

Since demand is so great for Dela- 
van facilities during 4th of Jul 
weekend, most managements require 
full remittance with re: ations. If 
private rooms, motels or cottages are 
desired, place your request with W 
Gordon Yadon, Delavan postmaster, 
and he will fill them on a first re- 
ceived, first served basis. For rese 
vations at the Colonial Hotel or Lake 
Lawn Lodge, make requests directly 
to them. 

DELAVAN CIRCUS HERITAGE 

Between 1847 and 1894, a total of 
26 different circuses either organized 
or winter-quartered in Delavan. 
Mabie Bros. U.S. Olympic Circus was 
the first and Edward G. Hollands 
Railroad Show was the last. Others 
included William C. Coup-Dan Cos- 
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tello’s Egyptian 
3uckley’s North American 
Holland-MecMahon’, World Circus, 
Mabie-Melville’s Australian Circus, 
Costello’s Centennial Circus and 
Buckley’s World Festiav] Circus 

Approximately 75 members of the 
“19th Century Delavan Circus Col- 
ony” are buried in Spring Grove and 
St. Andrew’s cemeteries. Each burial 
lot is designed by a colorful circus 
grave ma Conducted tours of 
the circu ast lots” will be given 
for the CHS membership. The ceme- 
teries are the only surviving reminder 
of Delavan’s circus past, since all 
physical equipment, such as barns, 
wagons, etc., have long been removed 

In 1963, the State Historical So- 
ciety of Wisconsin, authorized an 
official marker to be erected in “Cir- 
cus Par in honor to the “19th 
Century Circus Colony.” 

Last summer, a circus historical 
room was dedicated in the Aram 
Public Library of Delavan. At the 
present time, the room contains only 
a few books, portraits, records, etc., 
but the collection is steadily growing 
in size, thanks to donations by in- 
terested persons 

One of the highlights of this sum- 
mer’s convention will be a circus art 
exhibit. For the past six months, 
several professional artists in south- 
ern Wisconsin have been working on 
the project. Their works will be ex- 
hibited between July 4 and 6 at the 
Aram Library. 

Free speed-boat rides around De 
van Lake will be available to those 
members desiring to make the 8% 
mile trip. 

A large circusiana display will be 
presented at Aram Libr é 
Clyde Beatty-Cole Bros. 
give the members a full day of ac- 
tivity on July 5. 

It all adds up to a memorable con- 
vention at Delavan 


Caravan, Harry 


Circus, 


CHS members attending the great 25th 
anniversary convention of the Circus Historical 
Society will be treated to a giant FOUR STAR 
PROGRAM. The fine circus 
the Ringling Barnum Circus in Milwaukee 
the Clyde Beatty-Cole Bros, Circus in Delivan 
on July 5 and the gigantic lead off feature 
the great old time horse drawn circus parade 
in Milwaukee on July 4 

Many new wagons appear in this 
year’s parade, CHS Chappie Fox, director of 
the Circus World Museum, has uncovered a 
number of wagons that have been completely 
restored and painted for the parade. In addi 
tion to the wagons listed in the January- 
February issue of the Bandwagon, two fine 
old cages have been 


city of Delivan 


will 


turned out of the 


Baraboo wagon shop in like-new condition 

The Sells-Floto leopard cage No. 29, with 
its fine carvings and 
add greatly to the 
parade, 


will 
the 


sunburst wheels, 


cage display of 

One of the largest wagons in the lineup 
will be the hippo den that 
appeared Cireus in the late 
1930's. It had rotted to a bare shell over the 
years and the rebuilding of this cage is a 
great tribute to the wagon shop 
We are pleased to show the first photos taken 
of these fine cages 


CIRCUS HALL OF 
FAME AWARDS 


On February 23 the 1964 
were announced during a 
ceremony at the Hall of 
Sarasota. Three names 
to the list of circus greats 
listed at the Hall. Two 
the circus were included 
Isaac Van Amburgh 
Astley. May Wirth was 
person honored 

Isaac A. Van Amburgh was born 
in 1811 and died in 1865. He began as 
a wild animal trainer in 1833, when 
he entered a cage of wild animals at 
the Zoological Institute in New York 
City. He became very well known in 
America as well as in England where 
he performed for Queen Victoria on 
a number of occasions. His name was 
used as a circus title from the middle 
1800’s until 1921. Strangely enough 
when the name appeared on the 
Mugivan & Bowers show that year 
it was misspelled. The “H” was left 
off and the title of the show was 
Howes Great London Show & Van 
Amburg’s Trained Wild Animal Cir- 


monstrous last 


on Cole Bros 


Museum 


awards 
special 
Fame in 
were added 
that are 
pioneers of 
They are 
and Philip 
the third 


credited 
know 
England he 


s is generally 
with starting the circus as we 


it today. In his native 
developed the circular riding ring 
and first established his circus in 
1768. He, like Van Amburgh, was a 
very well known performer and made 
several trips to Paris and performed 
in his own amphitheatre here. His 
covered amphitheatre in London 
burned to the ground in 1794. The 
following year he reopened but the 
“New Astley’s” was destroyed by fire 
in 1803. He again rebuilt and operated 
for many years after. The site of the 
first Astley circus is marked by a 
gold plate in London, placed there 
by the Circus Fans of Great Britain 





Philip Astley died at the age of 7% CIRCUS HALL OF added as part of the restoration 


in 1814. process and the corner sections of 


May Wirth, the second living per- FAME ADDS NEW__ the wagon required extensive repairs 


son to be elected to the Hall of Fame, Doc says that this wagon did not have 


was born in Australia on June 6 CAGE WAGONS its Florida license plate intact, a sure 
1896. She began her circus career guide to determining the last year it 
with the Wirth Bros. Circus in Aus- STEEL ARENA was used, but it was probably carried 
tralia. In 1912 she first appeared in AND on the road through the 1948 season 
America with the Barnum & Bailey The Circus Hall of Fame in Sara- Two of the long, low slung, work- 
Circus. She remained with B & Bin gota has recently added four former ing animal dens that RBBB built and 
In 1917 she featured with Ringling-Barnum cage wagons and a__used in the 1950’s were part of the 
Ringling show and remained steel arena. CHS members Col. W. W acquisition. Both of them were on 
there through 1920. In 1921, 1922 and Naramore Jr., director ee the Hall of | the road during the final canvas sea- 
1923 she was on the Walter L. Main Fame and also currently president of son of 1956 and still had intact their 
show. In 1924 she returned to Ring- the Circus Fans / sociation of Amer- Florida license plates. Both cages 
ling-Barnum and stayed until the jcea, and Dr. H. C. “Doc” Hoyt, have been painted red with black 
end of the 1927 season curator, announce that the cage bars and aluminum wheel rims 
During this time she appeared with wagons have been rescued from a Final cage of the set was one of 
the Wirth Family riding act. In 1931 Sarasota junk yard and placed on the new group of cages Ringling- 
the Wirth’s operated the St. Leon permanent exhibition at the Hall. A | Barnum built at Sarasota in early 
Bros. Circus steel arena was obtained from Texas 1949 from ex U. S. Army Ordnance 
May Wirth is one of the greatest Jim Mitchell of Sarasota and has_ trailers. These cages were used from 
women bareback riders of all time been erected on the grounds. 1949 thru the final season of 1956 
She was one of the very Ww women Oldest of the cage wagons and a No tag was on the wagon but it is 
to do a forward somersz on a horse real prize is No. 75. Gordon Potter believed to have been present on the 
and a somersault backwards from says it was constructed of aluminum show in 1956. It has been painted in 
one horse to another. She o leaped and was the first wagon to be placed two tone green with dark color pre- 
from the ground to a horse’s back on pneumatic tires by Ringling-Bar- dominating and lighter green on the 
while her feet were encased in 20 num way back in 1934. It was in foul palm trees. Bars are black and wheel 
inch market baskets. She did not use shape when received but under Doc rims aluminum. Doc says that the 
a jumping board. May Wirth ap- Hoyt’s skillful hands it has been Hall put bears in this cage during 
peared before the K of Europe placed in wonderful condition. It has the few days necessary to make re- 
and s personally congratulated by been painted white with gold (yel- pairs to the regular bear den and 
President Woodrow Wilson when he low) decorations outlined in blue while there the animals chewed up 
visited the circus in Washington, The floor is painted light green. A one of the palm tree decorations as 
Dc new skyboard and splashboard were noted in the photo shown here. 


Ringling-Barnum Cage No. 75 as recently RBBB back in 1934. Note all photos by Dr. Ringling-Barnum cage, which was constructed 
restored by Hall of Fame. This was the first H. C, Hoyt from ex Army Ordnance Trailer, and used 
wagon equipped with pneumatic tires by 1949-56. 
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Ex Ringling-Barnum working animal cage Former Ringling-Barnum working animal cage 
wagon used in the 1950's. wagon used in the 1950’s. 
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Spring, 1961 
By DOUGLAS LYON 


On the Friday before Christmas, 
1960, Paul Eagles received word that 
he was needed immediately at the 
Ringling quarters in Venice, Florida. 

Paul arrived in Venice on the 27th 
and with Pat Valdo, began framing 
a second unit under the Ringling 
title which would tour South Amer- 
ica. The plans called for the South 
American unit to be entirely separate 
from the regular Ringling show in 
the United States 

The show was built around the 
1960 Ringling show, with all the 
“spec” floats and costumes coming 
from it. A set of indoor rigging, like 
that of the parent show was con- 
structed for the South American unit. 

Meanwhile, Art Concello confirmed 
plans for the South American unit 
and stated that the promotion would 
be handled by Carlos Vasquez, who, 
in 1960, had had a unit of the Russian 
Moscow State Circus in South Amer- 
ica 

It was soon disclosed that the title 
for the unit would probably be the 
Ringling Circus International, but the 
one actually used was the Ringling 
Bros. Barnum and Bailey Circus In- 
ternational, Ltd. 

The South American 
personnel were: Paul 
and general manager; 
superintendent; 


unit’s key 
Eagles, agent 
Lloyd Morgan, 
Raymond Escors 
bandmaster; Justino Loyal, who w 
the Equestrian Director and Audrey 
Smith, aerial display 

Most of the acts (about 120 people) 
were hired in the United States 
However, an additional hundred, in- 
cluding spec girls and the workmen, 
were hired in South America to fill 
out the personnel roster. These addi- 
tional people were hired, indepen- 
dently, in each city for that date. Of 
these about fifteen stayed for the 
whole season 

A freighter left Jacksonville, Flor- 
ida, on January 30 for the thirteen 
day trip to Rio de Janeiro, bringing 
the show to Rio on February 12 for 
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its opening on the 15, This freighter 
carried all of the animals and equip- 
ment, and some sixteen men, included 
in the show, except for some monkeys 
which were flown in 

A bus took most of the people to 
Tampa on February 11, where they 
boarded a chartered Constellation for 
Rio. On the morning of the 12th, 
fourteen more left from New York 
City via jet, bringing additional acts 
and personnel to South America 

The » planes and the freighter 
all arrived in Rio on the 12th of 
February. Upon arrival, the show 
was immediately hung, for its open- 
ing on the 15th. The expenses in- 
curred in transportation, amounted 
to the sizable sum of $192,000, which 
was the total cost of the round trip. 

Merle Evans, Bob Dover, Richard 
Barstow and Audrey Smith, also went 
to Rio for a few days to launch the 
new unit 

The Rio de Janeiro date was from 
February 15th through the 12th of 
March. The show was exhibited in a 
large circular building, with an ex- 
tremely high dome ceiling, seating 
a capacity crowd of 18,500. The Arena 
was staffed with a full complement 
of hospital personnel, which, for- 
tunately, weren't often called upon 
to administer their aid. 

The show exhibited on the dirt 
floor of the arena, which was covered 
over with green shavings for the pur- 
pose of holding the flying dust to a 
minimum. The performances while in 
Brazil were given at 2:30 and 9:00 
P.M. on weekdays, and at 10:00 A.M., 
2:30 and 9:00 P.M. on Saturdays and 
Sundays. 

In its entirety the show used four- 
teen elephants, plus an additional 
elephant which Eloise Berchtold ob- 
tained from the Paul Kelley Farm 

The show was exceptionally well 
received in Rio and consequently it 


Paul Eagles, General Manager of the South 
American unit. Photo courtesy of Everett 
Smith 


had a very successful run until that 
unfortunate last day when nature 
intervened 

The last night, all 
ances were over 


three perform- 
sold, resulting in 
over capacity crowds for the show 
During the interval between the 
second and third shows, it began to 
rain 

Normally this wouldn’t have hurt 
the show at all, but in this case it 
did. The arena had been built with- 
out a drainage system and in addition 
was located on the bank of a river 

The crowds were then reluctant to 
leave because of the n, those on 
the outside wanting to get out of the 
downpour, the ceiling of the arene 
leaking like a waterfall, and water 
coming in from underneath the floor, 


Inside the arena at Rio de Janeiro, Brazil, 
showing ring layout and great crowd. Cour- 
tesy of Paul Eagles. 





The outside of the large arena at Rio. Cour- 


tesy of Paul Eagles. 


because of 
result the 
mud and 


the neark rive As a 
arena floor was a sea of 
broken glass. 


Within a matter of fifteen or twenty 
minutes, the show was completely 
rained out of the arena 

The show equipment and props 
were fished out, and fortunately no 
one was cut from the glass, which 
was strewn on the floor 

These prevailing conditions doomed 
a German Ice Show which was to 
open in the same arena the following 
day 

The 
a train 
miles to 
twenty 
Brazil 

Here the show was scheduled to 
open on March 15, but was mis- 
billed, and the show exhibited from 
March 14 through the 8 of April 

The elephant acts were the most 
popular in Sao Paulo. It seems that 
the people of Sao Paulo had never 
seen a show of this size in South 
America before, and it was more than 
well received 

Upon closing on the 8 of 
the show moved to Buenos Aire 
its closing date in South America 

From Sao Paulo, the show was 
transported to Santos, Brazil, by a 
cog railway, then proceeded from 
Santos to Buenos Aires by boat. They 
arrived at 6:30 on April 13. They 
were then hung that same evening, 
and consequently opened on the next 
day, April 14, for their seven week 
run which ended on May 28 

Here the show played in a rec- 
tangular building, which seated 12,820 
people. The shows were given during 
the week at 2:00 and 10:00 P.M. and 
on weekends at 10:00 in the morning, 
2:00 and 10:00 P.M 

The performance at Buenos Aires 
is listed below and was similar to 
this throughout the earlier part of 
the season 
Act 
1—Eloise Berchtold 

Kelly lions 
2—Clowns 

Manuel Baragon 


show then moved by trucks, 
and a plane four hundred 

the show’s next date of 
even days at Sao Paulo, 


April, 
for 


working the Paul 


Cloud Swing 


Eagles 


Belmontes on the trampoline 
Ibarra Brothers on the aerial bars 
Clowns 
Principle riding acts 
and Gilda Cristiani 
lephant Acts—Frank 
Cristiani, 1 Kyle 
Aerial Ballet 
Lianne Stanek, 
Clowns 
rhe Rudas 
Troupe 
Clowns 
Ruby Haag’s Dogs and Ponies, Konyot's 
Chimpanze Zoppe's Riding Dogs 
Leigh, Aerial Loop 
Unus 
Spec — “Fairyland Fantasy” 
Ringling spec 

I ERMISSION 


Antoinette, Corky 
Regan, Oscar 


le 
Deliah Cristiani and 
with 20 other girls up 


Australian Acrobatic 


The 1960 


N 
Ibarra Flying Act 


Clowns—Kinko and his minature auto- 
mobile, Draguett and his magic hat 
Masters of the tight wire—Remo Loyal, 
Antoinette Cristiani and Lolita Perez 
Clowns 
Ferry Forst 
Dieter Tasso, 
Cristiani 
act 
Freddia and Ortans, rola rola; 
(Canistrelli) Sisters, ladders; 
Baragon, tables 

Bill Burschbom's Nine 
Clowns 

Cristiani's teeterboard 
board 

Daviso, high school horse 
Finale—“Americana"—a salute to the 
49th and 50th States, Hugh Zacchin's 
Missile cannon 


illusionist 
slack wire 


Family—nine person riding 


Lentini 
Manuel 


Liberty Horses 


Stanek’s teeter- 


Clowns on the show included 
Kinko, Jackie LeClaire, producing 
clown, Billy McCabe, Kenneth Dobb 
and Lou Mirando, plus an array of 
clowns that were hired in each of 
the three cities played 

3elow is a complete listing of all 
the performers with the South Amer- 
ican unit: 

Manuel Barragan, Fatima Bent, 
Eloise Berchtold, Leo Shannon, Wil- 
liam Buschbom, Fred Canestrelli, 
Tosca Canestrelli, Corcaite Cristiana, 
Delia Cristiani, Joaquin Cruz, Lou 
Dateo, Wanda Deisler, Dianos Ele- 
phants, Roger Defoce, Kenneth Dodd, 
Marco Droguett, Paul Eagles, Roman 
Escorcia, Ferry Forst, Delores Garcia, 
Ruby Haag, Barbara Hamilton, Leigh 
Heisinger, Hancy Heisinger, Selma 
Higgins, Susann Higgins, William 
Higgins, Ibarra Bros., Judy Jacobs, 
John LeClereo, Paul Kelley Lions, 
Konyot Chimps, Giustino Loyal, Remo 


Rain soaked arena in Rio. Courtesy of Paul 


Loyal, William McCabe, Arnold 
Maley, Alex Mentler, Phil Miranda, 
Lloyd Morgan, Marilyn Norton, Ge- 
nica Regan, Sarah Reynolds, Manuel 
Roman, Rudas, Audrey Smith, St 

neks, Glen Sunbur Dieter Tass' 

Ursula Tausendfreund, Frans Unus, 
Lucinda Wheeler, Norma Wright, 
Catarina Zacchini, Hugo Zacchini, 
Napoleon Zamperla, Alberto Zoppe. 

Besides the above performers, the 
following workmen were associated 
with this unit: 

George Adams, Murray Churney, 
Monty Conklin, Royal Deisler, Wal- 
lace Diehl, K. C. Glover, J. A. Hayes, 
Alfred Kyle, Henry McGrothers, 
Frank Perez, James Porter, Louis 
Regan, Elmer Santana, Lawrence 
Taylor, Frank Wallace, Emanuel 
Zacchini, Victor Zacchini 

It is interesting to note that the 
Hugh Zacchini Missile Cannon was 
not fired in Buenos Aires because 
there wasn’t enough space to safely 
use it 

The show closed on the 28th of 
May and on the 3lst, the performers 
boarded a chartered Boeing 707 for 
Tampa, Florida. 

Paul Eagles stayed over 
more days to help several of 
South American performers 
entry into the United States. 

All of the personnel on the show 
were paid in American currency, 
thus receiving more money on the 
current monetary exchange basis 

The currency in the South Amer- 
ican cities fluctuated to the extent 
that no set price for admission was 
charged. But the contract did call 
for the minimum ticket to sell for 
$1.00 and highest to go for $6.00 (in 
American money) 

This South American unit was 
Ringling first such venture in a 
number of years. It eventually gave 
birth to the European show in 1963 

My sincere thanks go to Paul 
Eagles and Norman Carroll, without 
who’s help this story would not have 

wish to thank 

5 Corky Cristiani 

and Arnold Maley for their continued 
help. 


for a few 
the 
gain 
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READERS COMMENTS..... 


RARE ZEBRA ON 1928 
SPARKS SHOW 

Member Richard J. Reynolds III, 
expert extraordinary on circus and 
zoological animals and author of 
numerous articles appearing in in- 
ternational zoological publications, 
writes as follow “The 1928 Sparks 
show exhibited a very rare mountain 
zebra. A good photo of this animal 
appears in Chang Reynolds’ fine ar- 
ticle on circus menageries. This is 
the zebra in full view at the left of 
the photo on page 6 of the 1963 Nov.- 
Dec. Bandwagon. 

“There are two varieties of moun- 
tain zebra, the nearly extinct Cape 
mountain zebra and the more com- 
mon, but still rare, Hartmann’s 
mountain zebra. Both are very simi- 
lar in appearance, but Hartmann’s 
has broader white stripes giving the 
appearance of a much whiter animal 
I am convinced the Sparks’ zebra 
was of the Hartmann variety 

“Both mountain zebras are eas 
distinguished from other forms 
the presence of transverse ‘gridiron’ 
stripes extending over the haunches 
right at the base of the tail 
the mountain zebras have ve 
and widely separated stripe: 
thigh below the ‘gridiron’ pattern 
These features can be clearly seen in 
the photo by comparing them with 


8x10” Glossy Photos 


$1 each —All 3 for $2 


Great Wallendas 7-person, 
3-high in “final” wire per- 
formance. 

Six Flags Over Texas, all 
half-mast, after President 
Kennedy’s death. 

Gil Gray's 10-Ring Circus 
in Cotton Bowl. 


SHOW HISTORIC PHOTOS 
P.O. Box 1969-HS 
Dallas, Texas 75221, U.S.A. 


the stripes on the legs and haunches 
of the other zebra in the photo, 
which is one of the common forms 
of Burchell’s zebra 

“Today, mountain zebras are rarely 
shown in captivity. In the U.S.A 
Hartmann’s variety can only be seen 
in the zoos of Philadelphia, San 
Diego and the Catskill Game Farm 
Although the Cape variety was ex 
hibited with some regularity many 
years ago (Adam Forepaugh had one 
for sure in 1893), it is not presently 
shown in captivity anywhere in the 
world.” 


HAGENBECK-WALLACE 1933 ’” 
(NOV.-DEC., 1963, BANDWAGON) 

Gordon Potter calls attention to an 
error, readily admitted by the author, 
in which it was stated that Hagen- 
beck-Wallace was increased from 30 
cars to 35 cars for the 1931 season 
Such was not the case. The increase 
to 35 cars did not come until the 1932 
season. Potter says his count for 1931 
gave the show 8 stock cars, 14 flats, 
7 coac , and 1 advance, for a total 
of 30. Show had 20 elephants and 16 
cages that year. For 1932 Potter s. 
he counted 9 stock cars, 17 flats, 8 
coaches, and 1 advance, for a total of 
35, and that year the show carried 
20 elephants and 20 cages. 

Potter also made the following in- 
teresting observation: “The article 
about menageries by Chang Reynolds 
in the Nov.-Dec., 1963, Bandwagon 
was very good. The use of the 50 
elephant picture taken on RBBB in 
1933 by the late Harry Atwell made 
me think of something. I was never 
able to figure out how they got that 
picture as there were never that 
many bulls with the show in those 
days. I knew Harry Atwell real well 
and used to go up to his studio on 
Randolph Street every time I got to 
Chicago. So I asked him about the 
picture but he couldn’t shed any 
light on it as he just thought there 
were 50 elephants with the show that 
season and that all of them came out 
of the menagerie top. 

“I asked Atwell if either the 
Hagenbeck-Wallace or Al G. Barnes 
show was playing neart and if they 
sent a r of bulls over the pic- 
ture, possibly on a Sunday, but he 
didn’t know anything about that. I 
looked up the routes the other day 
and the Barnes show was mostly in 
Missouri during the time RBBB was 
in Chicago in 1933 and Hagenbeck- 
Wallace was mostly in Virginia but 
did get to Pittsburgh the last day 
RBBB was in Chicago. But that was 
too far away for both shows. I doubt 
if there were 10 bulls at Peru that 
could have been sent up to Chicago 
for the photo, but maybe there were 
Is it possible that a car of 10 were 
sent to the show in Chicago in 1933 
from Peru and finished the season on 
RBBB? I rather doubt this, but just 


can't figure out how 
picture. 

“Here is my own elephant count 
for Ringling-Barnum for a few years: 
1925 — 34 elephants; 1926—35 ele- 
phants; 1927—37 elephants including 
-awah and his companion; 1928—34 
elephants (was sick and didn’t see 
the show in 1929 and 1930; 1931—34 
elephants; 1932—41 elephants; 1933— 
40 elephants 1934—35 elephants; 
1935—34 elephants, and 1936—35 ele- 
phants. I don’t seem to have the count 
for 1937.” 


they got the 


SELLS BROS. AND FOREPAUGH 
SELLS (JAN.-FEB., 1964) 

Our past treasurer, Richard E 
Conover, wrote the Editor concerning 
the Sells article as follows: 

“Your comprehensive article on 
Sells Brothers-Forepaugh-Sells was 
excellent both for those who pre- 
viously knew but little about this 
show as well as for us who needed 
only a document such as the equip- 
ment inventory to expand on and 
rationalize certain hazy areas of our 
knowledge 

“Very shortly after it appeared I 
had three inquiries asking if I went 
along with the identification of the 
former Montgomery Queen Tableau 
Since I furnished this bit I had to 
admit that I did. I went on to ela- 
borate that I had arrived at that 
conclusion from a pictorial drawing 
in an 1876 Queen courier with col- 
laboration from a newspaper write 
up that I had run across of the Queen 
parade that mentioned “an elegant 
wagon with a big eagle on its side.” 

Another interesting revelation is 
the appearance of the tableau with 
the three round mirrors in the lot 
scene on page 12. This is the same 
vehicle discussed by Bradbury in the 
September-October-November, 1961, 
issue in which he traced it from the 
British Sanger Circus to the Cook & 
Cole of 1927. At the same time this 
article was being prepared I had 
some correspondence with the late 


“HORSES THEIR BOSSES” 
By Bill Ballentine 


Everybody likes horses or knows 
someone who likes horses and _ this 
book is the most enjoyable reading 
yet on that subject. The 313 pages of 
fine print covers working horses (po- 
lice, movie, rodeo and even beer 
wagon) thoroughly and the chapters 
on the 40-horse hitch and the Hanne- 
ford “rosin-backs’’ make it a worthy 
book for any circus library or friend. 
Order and enjoy it now at the pub- 
lishers price of $6.95 and it’s sent 
postpaid. 


BETTY SCHMID 
485 Sleepy Hollow Road 
PITTSBURGH, PENNA. 15228 





Col. Woodcock, who furnished 
of Bradbury’s material, in which I 
was not ready to concede that the 
four mirrored version that traveled 
from Sanger to Forepaugh and later 
to Ringlings was the same _ basic 
vehicle as the one with three mirrors 
identified sequentially with Gollmar, 
Patterson, Barnes and Cook & Cole 
It now develops that if this lot scene 
is actually 1904, as stated, the four 
and the three mirrored versions are 
definitely different wagons because 
so much money for new equipment 
was being invested in Forepaugh- 
Sells at that time to preclude any 
reason for rebuilding second hand 
wagons. If, perchance, the picture 
should be dated after the Ringlings 
bought into it in 1905, there is still 
little likelihood that a transfer and 
rebuild would have been needed to 
dress up the Forepaugh-Sells parade. 

I would also modify one of your 
late paragraphs so as not to imply 
that equipment was pulled off Fore- 
paugh-Sells as early as 1906-07 to 
build up the Ringling Show. Actually, 
it was after the show closed in 1907 
that most of the train was sent to 
Bridgeport to build up the Barnum & 
Bailey property. The rest, principally 
loaded stock cars, was sent to Bara- 
boo. According to the published route 
books the title was also mailed to 
3araboo.” 

Another reader advises that the 
Sells show acquired some equipment 
from the Cooper & Jackson show in 
1884. Great Western Printing Co 


most 


and Strobridge Lithograph Co, placed 
attachments on the Cooper and Jack- 
son show and forced the sale of the 
show at auction on December 1, 1884 
Lew Sells attended the sale and the 
CLIPPER reported that he purchased 
five of the cages. The Cooper & Ja 
son show had an elephant named 
“Add” after Ad Sells, but it was sold 
to another buyer. 

Ed Lester, of Oklahoma City, ques- 
tioned how a 52 foot long stringer 
wagon could be loaded on a 50 foot 
flat car. The editor did some double 
checking after hearing from Ed and 
found that the fully detailed list from 
which the wagon and train measure- 
ments came actually lists three 60 
foot flats and one 48 footer. These all 
moved in the third section. All other 
flats in the Sells train were 50 feet 
in length. A further careful check of 
the Sells article (after publication) 
shows that by a typographical error 
the contents of some of the baggage 
wagons were shifted. Actually the No. 
16 wagon with the 52 foot length was 
the big top pole wagon and not a 
plank wagon. The list through wagon 
No. 20 is correct, however, from 
wagon 21 through the next 11 wagons 
the contents were incorrect. The pro- 
per contents are as follows: No. 21 
big top canvas, No. 18 chandelier, 
No. 6 big top quarter poles, No. 16 
big top poles, No. 8 seat planks, No 
28 trunks, No. 10 seat planks, No. 1 
props, No. 3 reserve seat chairs, No 
4 reserve seat chairs, No. 12 reserve 
seat chairs. The listing from No. 26 


containing wardrobe on through to 
the end is again correct. 


BACK 


ISSUES OF 


BANDWAGON MAGAZINE 


1951 
1952 
1953 
1955 
1956 


Above 


1958 
1960 


1961 


Christmas 

March 

May 

Christmas 
March-April 
Convention 

issues 40c each 
November-Decémber 
January-February 
September-October 
March-April 
May-June 
July-August 
Sept.-Oct.-Nov 
December 
January-February 
March-April 
May-June 
July-August 
September-October 
November-December 
January February 
March-April 
May-June 
July-August 
September-October 
November-December 


Above issues 65¢ each 


Circus Historical Society 


2515 Dorset Rd., Columbus 21, 


Ohio 


Chalmer Condon’s Letterheads 


Home Address; QUENEMO, KAS, Box 202 Permanent Address: NEW YORK CLIPPER. 


This letterhead is printed in one color-blue. It was used in the period 
from 1910 to 1920. This was a wagon show that used the Campbell title 
with Lucky Bill during the 1921 season. 
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Capital of the Nation — 1847 - 1880 


A Former Winter Quarters of 23 Circus Companies [PO TGEWY-Y4 35 
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